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The First Biennial Festival of
Art Song in Leeds

Leeds Lieder+ Patron Lord Harewood
I have loved listening to songs, originally on
gramophone records, since I was small boy.
The first was of Chaliapin singing Mussorgsky’s
“Song of the Flea” but soon after came a
number of songs by Schubert sung by Richard
Tauber. I moved on from there with a whole
wealth of gramophone records and as I grew up
recitals by well known singers such as Maggie
Teyte, Astra Desmond, Peter Pears and Aksel
Schiötz.
It is marvellous that Leeds is the home of Leeds Lieder+,
and I think the whole event should be a boost for people
who like to listen to songs and who appreciate those who
sing them best. Talking on the radio during the BBC Cardiff
Singer of the World, Iain Burnside said that the difference
between opera singers and singers of Lieder was perhaps
between painters in oil and painters in watercolour, each of
them in their own way both subtle and grandiose.
I look forward to this Leeds event and feel sure that many
people will share my enthusiastic anticipation.

Lord Harewood

“At the sound of songs all time and space recede”
ALOIS ISIDOR JEITTELES 1815
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A very warm welcome...

...to Leeds, and to 48 hours of song.
A particularly warm welcome to you hardy
spirits who have signed up for the Full Monty,
our Yorkshire roller-coaster of concerts, talks,
masterclasses and workshops.
Should I be recommending strong black coffee to you, or
Valium? Perhaps stiff gin, in industrial quantities. Whatever
your taste in song, we can promise that in the course of this
weekend you'll hear both music you love and music new to
you. This celebration of song has been put together by a
whole raft of people, all pooling enthusiasm and ideas. And
I've no doubt that these 48 hours will surprise us all,
whether we're touched by a group of primary school
children, startled by a newly minted collaboration of poet
and composer or quietly astonished at our first faltering
steps in Indian Improvisation. We're confident too that the
City of Leeds will throw up its own surprises. Made in
Yorkshire, we've called one of our concerts - but it could be
the title of the whole weekend. Whatever surprises this
unique part of Yorkshire holds in store for you, may they be
happy ones. Have a great weekend.

Iain Burnside
Artistic Director, Leeds Lieder+
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Welcome to LEEDS LIEDER+
Lieder used to be ‘all the rage’ in Lord
Harewood’s youth, but at present live
performances of art-song are few and far
between and becoming a threatened species.
Lieder is essentially a chamber form not suited
to modern large halls, has a disparate and small,
though devoted, audience and is much neglected
in live performance, especially in the North of
England. Leeds Lieder+ will bring people
together for a feast of top quality art song and,
we hope, introduce it to new audience.
I was absolutely delighted when Iain Burnside agreed to be
Artistic Director. He has devised a wonderful weekend of
music, which explores the range and diversity of art song
from pre-Schubert, through the core Romantic repertoire, to
the present day, even examining the art song of the Indian
sub-continent. He will be a brilliant accompanist for our
great singers, and has chosen the pick of the up-and-coming
young singers; one of whom, Andrew Kennedy, has just won
the Rosenblatt Recital Song Prize in the BBC Singer of the
World competition.
Jane Anthony

Barbara Bonney, one of the greatest singers of her
generation, was a very early supporter of the idea of Leeds
Lieder+, and we are thrilled to be welcoming her. For the
cognoscenti, Elly Ameling has always been a name
associated with the most beautiful and stylistic mastery of
the art of recital singing, which she will be passing on in a
masterclass.
We are determined that Leeds Lieder+ should become a
regular biennial festival and are already looking forward to,
and planning for, 2007 with undiminished, though at
present, rather bleary-eyed enthusiasm!
We are most grateful to all the Sponsors, Patrons and
Friends of Leeds Lieder+ who have made this festival
possible, and would ask all those song lovers who have not
joined up to consider becoming a Sponsor or Patron or
Friend to ensure that this festival continues biennially,
becomes fully established as a festival of national
importance, and helps the art song to become 'all the rage'
again!

Jane Anthony
Founder & Chairman, Leeds Lieder+
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FRIDAY 30 SEPTEMBER

6.00pm

West Yorkshire Playhouse Foyer

Welcome Party
Iain Burnside and Jane Anthony invite you to
an informal welcome party to launch Leeds
Lieder+.
Iain will introduce the festival and Jane will
present performances by the young people
who have taken part in our education
projects.

Song Writing Project

Singing Project

Supported by Emerald

Supported by Edition Peters

During the past four weeks Hugh Nankivell, the well-known
and highly respected composer and music educator, has
been working with four primary schools from Leeds. The
schools were chosen in collaboration with Artforms, who run
Leeds Music Service, and each school has provided a class of
up to thirty children age 8 – 11.
The purpose of the project is to give a unique opportunity
for young people to compose their own songs and engage
with the concept of artsong. The new works that you will
hear tonight are based entirely upon the children’s own
ideas. Hugh Nankivell provided the initial stimulus to the
creative process, and using his particular musical skills
helped the children to put their original ideas into a logical
musical form.
This project has been managed for Leeds Lieder+ by
Northern Orchestral Enterprises (NOEL) based in Halifax.
NOEL, founded in 1996 by John Pryce-Jones and Barry
Collarbone, is dedicated to giving children the opportunity to
develop their creative skills and imagination through the
medium of music and in particular singing. Although the
National Curriculum for Music includes singing as a
component, many Junior and Primary Schools lack a music
specialist and have difficulty therefore in delivering this
aspect of the curriculum. NOEL undertakes numerous
projects and initiatives to support this area, and bases much
of its work on principles laid down by the Hungarian
composer Zoltán Kodály.
It has been proven over and over again that the focus and
concentration nurtured in every young musician is the most
sought after educational tool. All the children develop
increased self-confidence, and superior communication and
social skills. They develop also the ability to improvise and
express themselves both aurally and in the written word.
This Leeds Lieder+ project fits well with NOEL’s work,
involving children as it does in the creative process,
composing their own music and words and understanding
the importance of both aspects in communicating sense and
emotions. The opportunity to work with a professional
composer and educator and to be part of this prestigious
new festival will, I am sure, be of lasting value to the
children involved and also their teachers. We look forward to
hearing the results of their explorations.
John Pryce-Jones
Artistic Director, NOEL
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‘A CLASSical ACT’ has been a project set up to encourage
young people to explore and perform the solo art song.
Many teenagers are familiar with songs from musicals, and
of course the pop song, but their exposure to the rich
treasury of the Art Song can be limited to Graded
Examinations or in many cases there is a complete lack of
experience.
We decided to concentrate on the age group of 13 – 18
years and invited 25 young people from Leeds schools. A
special effort was made to include boys, who can find
keeping singing through the teenage years something of a
challenge.
Unlike ‘Pop Idol’ this has not been a competition. We have
chosen eleven varied songs and each participant will have
heard these songs performed, explored them within the
group, and ultimately have concentrated on just two of
them. This has then been followed by a performance of their
favourite song and a certificate to commemorate their
participation. Students from Leeds College of Music have
acted as mentors – also having given the initial performances
at the ‘welcome’ event of the project.
The project has been staffed by two vocal teachers and two
pianists all of whom are used to working with this age
group.
Our aim has been to enjoy working with these talented
young people and for them to enjoy meeting others of their
age group with similar interests. We hope that the project
will have reinforced vocal skills, encouraged musical
awareness, and in some cases introduced and in others
reinforced a love of the song and its poetry in its many
diverse and stimulating forms.
Hilary Thomas
Project Leader and Vocal Teacher

Hugh Nankivell
Hugh Nankivell is an eclectic musician based in Huddersfield.
At the moment he is midway through creating a ‘Whaletone
Opera’ in Japan and England. Increasingly he is spending
time outdoors, including recently composing music for the
Wilson/Wilson show (‘Mulgrave’) which had performances in
the woods north of Whitby, summer 2005. He has just
finished two National Trust commissioned projects, is
planning a musical walking tour with Lydgate Special School
and Full Body and the Voice and is a keen member of the
Lindley ‘Walking-Bus’. Hugh has formed a new band Giant
Stepladders based in Lancaster, Edinburgh and Huddersfield.
He lives in a tall house with an axolotl and many stick insects
and spends his evenings re-writing Schubert songs on the
harmonium. Hugh is proud to be related to the composer
and poet Ivor Gurney, his grandmother’s cousin.

Iain Burnside
Iain Burnside enjoys a unique reputation as pianist and
broadcaster, forged through his commitment to the song
repertoire and his collaborations with leading international
singers. Such artists have included Dame Margaret Price,
Susan Chilcott, Galina Gorchakova, Adrianne Pieczonka,
Yvonne Kenny and Susan Bickley; David Daniels, John Mark
Ainsley, Mark Padmore and Bryn Terfel. Iain also works with
some outstanding younger singers: Lisa Milne, Sally
Matthews, Sarah Connolly; William Dazeley, Roderick
Williams and Jonathan Lemalu. Chamber music collaborations
have featured the Britten-Pears Ensemble and the Brodsky,
Delmé and Vanbrugh Quartets. Highpoints of the
forthcoming season include recitals at Wigmore Hall and
Frankfurt Opera with Amanda Roocroft; at the Châtelet,
Paris with Rebecca Evans; recordings for Naxos with
Roderick Williams.
Iain’s broadcasting career covers both Radio and TV. He
continues to present BBC Radio 3’s Voices programme, and
has recently been honoured with a Sony Radio Award. His
innovative programming led to a co-production between
Black Box and Voices: three highly acclaimed recordings
comprising songs by Schoenberg with Sarah Connolly and
Roderick Williams; Debussy with Lisa Milne and Susan
Bickley; Copland with Susan Chilcott.

Hilary Thomas
Hilary Thomas has had extensive experience in the Opera
House, in oratorio and concert and recital work. Operatic
roles have included Gilda, Micaela, Countess Almaviva,
Fiordiligi, Musetta, and Salud (La Vida Breve). In oratorio
she has performed with societies and orchestras throughout
the British Isles with a special emphasis on the music of
Handel, Haydn, Mozart and Rossini.
In recital she often performs Russian Romances and is a
keen exponent of the great flowering of English song in the
twentieth century. Spanish music has become an especial
interest. She has given master classes both in England and
Spain and continues this important part of her work with
recitals and classes in the coming year. She has recently
recorded a setting of a Lorca Gypsy Ballad Romance de la
Pena Negra written especially for her by British composer
Elis Pehkonen.
Directing and presenting music education projects for major
arts providers has been an important and very rewarding
part of her career. She is a vocal tutor at the University of
Leeds, and vocal co-ordinator for Leeds Education ‘Artforms’
working mostly with teenagers in schools as well as
supporting the work of Leeds Youth Choir.

In addition Iain has combined his roles as pianist and
presenter in a number of series: From Where I’m Sitting on
Radio 3, and The Music Party for BBC World Service. His
television involvement includes Cardiff Singer of the World,
Leeds International Piano Competition and BBC Young
Musician of the Year.
Iain has devised concert series for a number of
organisations: the acclaimed Century Songs for the Bath
Festival and The Crucible, Sheffield; the International Song
Recital Series at London’s South Bank Centre; the Finzi
Friends’ triennial festival of English Song in Ludlow.
His communicative skills and expert knowledge ensure that
Iain is much sought after for educational work, taking
master classes at the Guildhall School of Music and Drama in
London; the Julliard School, New York; and the Banff Centre,
Canada.
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FRIDAY 30 SEPTEMBER 8.00pm
The Venue, Leeds College of Music

Dichterliebe
Jonathan Lemalu : bass-baritone
Iain Burnside : piano
Sponsored by the Linden Charitable Trust

Fauré 1845 – 1924
Poème d’un jour
Rencontre
Toujours
Adieu

Schumann

1810–56

Dichterliebe, Op.48
Im wunderschönen Monat Mai
Aus meinen Tränen sprießen
Die Rose, die Lilie, die Taube, die Sonne
Wen ich in deine Augen seh’
Ich will meine Seele tauchen
Im Rhein, im heiligen Strome
Ich grolle nicht
Und wüßten’s die Blumen, die kleinen
Das ist ein Flöten und Geigen
Hör’ ich das Liedchen klingen
Ein Jüngling liebt ein Mädchen
Am leuchtenden Sommermorgen
Ich hab’ im Traum geweinet
Allnächtlich im Traume seh’ ich dich
Aus alten Märchen winkt es
Die alten, bösen Lieder
Interval

Finzi

1901–56

Six Songs
Before and after summer
Epeisodia
Amabel
Channel Firing
Overlooking the river
I said to love

Bolcom

b.1938

Six Songs
Black Max
Over the piano
Can’t sleep
The Actor
Waitin’
George
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Jonathan Lemalu

Pierre Bernac, widely regarded as an important
commentator on French song, has said that Fauré’s style
demonstrates the antithesis between French and German
approaches to song composition, whilst nevertheless having
some affinity with ‘Schumannesque’ Romanticism.
These three ‘mélodies’ tell the poignant tale of a brief loveaffair; the poet meets and falls in love with a woman who
might be revealed as his ideal love, suffers agonies of doubt
when she does not fully respond to his ardour, and says
farewell to the beloved and his hopes, without the regret
which a longer liaison would have provoked. The delicacy
with which Fauré completes this brief saga is typical of his
elegant and sensitive piano-writing.
1840 was Schumann’s annus mirabilis, the year from which
came the extraordinary flow of about 140 songs, including
Liederkreis Op.24, Myrthen Op.25, Liederkreis Op.39,
Dichterliebe Op.48 and Frauenliebe und Leben Op.42.
Schumann’s Lieder subjects can with justification be said to
have mirrored the emotional path of his life, both in happy
phases and in despair. 1840 was the year in which his love
for Clara Wieck finally found its fulfilment in the teeth of
implacable opposition from her father, and Dichterliebe
expresses both anguish and hope – the pain of separation
and the joy of reunion. In this cycle music and poetry are
perfectly fused in a structure of key relationships which
seems effortlessly inevitable; the piano as much the narrator
as the voice. The final song exemplifies this perfectly, the
grim humour of the imagery of the coffin carrying the poet’s
pain giving way to what Eric Sams called ‘blissful

deliverance’, completed by the piano’s recollection of the
earlier song Am leuchtenden Sommermorgen, a beautiful
example of Schumann’s imaginative, and indeed innovative,
use of the postlude, not only (as here) to complete an
argument but, in earlier songs in the cycle, to further the
logical harmonic structure and even to drive the narrative
forward.
Five of these six songs by Finzi form part of the group of
ten to which he gave the general title Before and after
summer, settings of poems by Thomas Hardy, who also was
the poet of I said to love, taken from a different group.
Hardy was born in the year which saw the extraordinary
flowering of Schumann’s genius for song-writing, becoming
a prolific novelist and poet who influenced other writers for
generations to come. Of his own poetry he said, ‘Unlike
some of the fiction, nothing interfered with the writer’s
freedom in respect of its form and content’, and the poems
we hear tonight express a morally independent stance, as
well as an acute perception of the natural world and the
inevitability of change, not always for the better.
Hardy’s rhythms find an ideal response in Finzi’s ever-flexible
rhythmic patterns, frequently changing time-signatures and
shifting accents, and in all the songs the piano is an equal
partner to the voice, adding colourful dramatic intensity to
the words; hear, for example, hounds, a crumb dropped by a
mouse, worms, rattling skeletons, the voice of God and,
underlying the drama throughout Channel Firing, the sound
of artillery fire across the Channel; the first World War is
tellingly evoked here.
The perfect marriage of words and music is exemplified by
each of these songs, with varied emotional and pictorial
subjects. I said to Love was written in the last year of Finzi’s
life, 1956, setting a somewhat enigmatic text.

Jonathan Lemalu
Jonathan Lemalu, a New Zealand born Samoan, is among the
forefront of today’s young generation of singers. He is a
joint winner of the 2002 Kathleen Ferrier award and the
recipient of the 2002 Royal Philharmonic Society’s Award for
Young Artist of the Year. His engagements have included the
London Symphony Orchestra under Davis in London and
New York, the Berlin Philharmonic Orchestra under Dutoit,
the Boston Symphony Orchestra under Frübeck de Burgos
and Haitink, the New York Philharmonic under Gilbert and
the Berlin Philharmonic under Dutoit. At the Edinburgh
Festival he has appeared in Les Troyens under Runnicles, and
Maria Stuarda and Jeptha under Mackerras. He has also
performed at the Tanglewood Festival with the Boston
Symphony Orchestra and at the Ravinia Festival with the
Chicago Symphony Orchestra under Conlon. Recent operatic
engagements include Colline for the Royal Opera House,
Covent Garden, Papageno for the Glyndebourne Festival
Opera, Mozart’s Figaro for Opera Australia and the
Bayerische Staatsoper where he also returned recently for
the title role in Handel’s Saul. He made his début earlier this
season for the Metropolitan Opera Company, as Masetto
Don Giovanni. Future operatic engagements include his
début for the Lyric Opera of Chicago as Papageno and a
return to the Royal Opera House as Jack Rance in La
fanciulla del West and Leporello in Don Giovanni.
He has performed in European and North American cities
including Cologne, Athens, Birmingham, Amsterdam,
Salzburg, Brussels, Baden-Baden, Vienna, Montreal,
Vancouver, Atlanta, San Francisco, Washington, and at New
York’s Carnegie Hall, London’s Wigmore Hall and the Munich
and Edinburgh Festivals

William Bolcom was described recently as the ‘doyen of
ragtime and American popular song’ (The Independent, 6
June 2005). Born in 1938 in Seattle, he entered the
University of Washington at the age of 11, embarking on a
career which led him eventually to study with Darius Milhaud
in Paris. He is a Professor of Composition at the University
of Michigan and a Pulitzer Prizewinner. Bolcom’s
compositions include many songs, film music, piano music
and symphonies. His Cabaret Songs are in the tradition of
Brecht and Weill.
Marion Raper
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SATURDAY 1 OCTOBER 10.30am – 4.30 pm
Recital Room, Leeds College of Music

Composers’ and Poets’ Forum
Leeds Lieder+ Composers’ and Poets’ Forum was set up
to encourage the composition of new songs, not only the
music but also the texts, in order to help bring the art
form into the new century, and make it relevant to our
lives today. Songs have traditionally been written in
response to poetry and this collaborative way of working
is quite experimental and innovative.
The musical input into the forum came through Leeds
College of Music’s membership of the Conservatoires’
Composers’ Forum, an organisation of composition teachers
from the nine UK Conservatoires, set up about 8 years ago
to promote the work of their students through a range of
workshops and similar projects.
For today’s event, an initial meeting was held in April where
the selected student composers met up with a disparate
group of freelance poets, all keen to collaborate. After
presenting their work, the participants were encouraged to
form partnerships for the purpose of writing a vocal piece
for the festival. The exercise worked out perfectly and
everyone was catered for. (There was, miraculously, an
identical number of both composers and poets!) The forum
today presents the results of these collaborations in a
workshop setting followed by concert performances in the
Showcase recital at 5pm.
Graham Hearn

Lied or Song, a rose by any other name...
At the time of writing eight composers drawn from the UK
Conservatoires, and eight, poets hailing mostly from
Yorkshire, are producing eight new songs for this festival
giving a snapshot of what modern Lied is like at the start of
the 21st century in the hands of up-and-coming artists.
Some of the issues surrounding song writing discussed in
the composer’s and poet’s forum, held in late April of this
year are the same struggles that Schubert, Schumann and
Wolf would have agonised over: What makes good word
setting, and what kind of poetry helps or hinders a good
song? Other problems would undoubtedly never have
crossed their minds: Are Lieder for piano and voice only or
can computers be included and can projection be
synchronised to the performers?
The forum discussions began with both poets and
composers sitting in a circle of chairs one by one introducing
themselves and admitting to various acts of creativity. The
potential for sparkling collaborations and possible pitfalls
began to emerge. Bruce Barnes drew us magically into his
world of sound poetry as the group quietly mimicked the
machinery that was the object of his poem (scuttle-scuttlescuttle-scuttle...). It was entrancing and engaging with its
own carefully chosen rhythms, pitches and cadences. So was
it already music, already complete in its own sound world so
that any further composition would be setting music to
music?
Poetry can be lessened by music rather than lifted. With this
in mind these collaborations are working from the starting
point that the words will be sung rather than spoken, and
that the collaboration will be a synergy of words and music
producing something greater than the sum of its parts.
Following the initial forum the collaborators have been in
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contact with each other exchanging ideas, offering,
accepting and rejecting them, no doubt with differing levels
of discussion, argument, integration and success.
So what is the Lied at the beginning of the 21st century and
should it be called something other than ‘Lied’ with its 19th
century roots and associations with the trained classical
voice, the piano and German poetry? For myself Lied
conjures up schoolboy memories of listening to my
recordings of Schubert song cycles by Fischer-Dieskau and
Moore, and Pears and Britten, but what is Lied in today’s
context? The ‘song’ on the other hand, particularly in its
popular form, is thriving with thousands of new, old and
recycled songs released every year. Neither is there the need
to go to a concert hall when the latest hit can be
downloaded in seconds for a mere 79 pence. The piano has
become a band or a computer, the singer can even be autotuned in the studio (if tuning is an issue at all) and the lyrics
may be little more than a few lines on the ‘girl meets boy’
theme. Times change and mediums change; Composers
stopped using the harpsichord when the piano arrived, so
why use the piano now that technology offers new
possibilities, and why use the classical voice when folk
singers, soul singers and rappers offer new and interesting
means of expression?
It might be that a hundred years hence the songs still being
sung from today’s living composers are those of Paul
McCartney and Elton John more than those of Thomas Adès
and Max Davies, but Schubert, Schumann et al will still be
ever popular and they will need brilliant pianists and brilliant
singers to perform them, just as we need them now.
Perhaps in an age where popular culture permeates every
part of our lives, we need these super skilled musicians more
than ever to show us both excellence and passion, and we
need our poets and composers to explore and express
beyond the rigid confines and limited vocabulary of the
popular song. Whilst I may be labouring over a semantic
point regarding song and Lied, and that a rose by any other
name smells as sweet, what can be said judging from the
tremendous interest in this festival, is that it would be
foolish to suggest that in 2005 the Lied is anything other
than popular, or that this is an art form in danger of
extinction. Far from it.
As for the new Lied in the showcase forum, conservatoires
conserve traditions that are worthy of continuation, and
these new songs are a part of this great tradition.
Or maybe they are just eight great new songs that the
audience can enjoy and, perhaps, even join in with (scuttlescuttle-scuttle-scuttle...).
Robert Wilsmore
August 2005.

Lieder Diary a poet’s perspective
I’m not even sure what a Lied is, some sort of sentimental
German song? How will we be matched up? I’ve always
enjoyed cross arts collaboration so I expect this will be good
too.
There is a loose scrum of people round the real orange juice;
so deep breath and start introducing. I seem to mostly find
musicians to talk to. I recognise several of the poets.
We start the session and I become aware that the musicians
have some very experienced mentors, for want of a better
word, but the poets lack an elder statesman. Discover that
singers have their own language. For example singers have a
homeland of the voice. A sort of familiar comfort zone for
their voice. Look forward to learning more of this special
vocabulary.
We start to show each other our work, poet musician in
turn. A very good lunch laid on crisp white cloth, we ate and
sort of manoeuvred trying to see who we’d work with. I
matched with the young composer I first spoke to. We have
all summer to work at a distance then an open workshop
followed by the performance.
I am a bit concerned when some composers speak about
text as one element of their work. ‘My’ composer’s sample
is played and I can’t fully hear the words. Isn’t a song a
balance of both elements each enhancing the other?

Ernesto Tomasini, Jeanne Ellin & Orthon Mataragas

Anyway Orton likes the sample of my work that I read so I
give him a copy of my book. We agree that we will be
honest with each other and fight if we need to!
Orton chooses the poem he wants to work with, though I
would willingly write a new work. He suggests modifications
and I reshape the work increasing the sound elements, this
takes some back and forth but no rows. I respect his skill
and wish I understood more about music. He seems to really
like my work and is so clear in what he needs to change but
always consults and suggests I have no problem in changing
anything.
Thrilled about the flute and drum, must confess I changed a
line to emphasise the percussive and Orton took the hint
and added drum. I like the flute idea because of Krishna who
played his flute for the milkmaids.
Jeanne Ellin

“…the music, like gas blown into a balloon,
merely carries my verses into the heavens.”
GOETHE, LETTER TO ZELTER 1820

13

SATURDAY 1 OCTOBER 11.00am
The Clothworkers Centenary Concert Hall, University of Leeds

Is there Life before Schubert?
Elizabeth Atherton : soprano
Andrew Kennedy : tenor
Iain Burnside : piano
Sponsored by The Harold Hyam Wingate Foundation
Pre-concert talk by David Hoult at 10.15am in Lecture Theatre 1,
University of Leeds

Haydn

1732 – 1809

Sailor’s Song
She never told her love
Lob der Faulheit

Beethoven

1770 – 1827

Der Kuß

Reichardt

1752 – 1814

Die schöne Nacht

Weis

1744 – 1826

An den Schlaf

Zumsteeg

1760 – 1802

Lied

Zelter

1758 – 1832

Andrew Kennedy

Nur wer die Sehnsucht kennt

Schubert

1797 – 1828

Mignon und der Harfner

Spohr

1784 – 1859

Gretchen

Schubert
Gretchen am Spinnrade

Zelter
Ich denke dein

Schubert
Nähe des Geliebten

Schubert
An den Mond, D.259
An den Mond, D.296

Zelter
Erlkönig

Loewe

1796 – 1869

Der Erlenkönig

Mozart

1756 – 91

Eine kleine deutsche Kantate
Elizabeth Atherton

Schubert
Epistel: musikalischer Schwank
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In programme planning, chronology has a lot to answer for.
Look at song recitals and you can see the knock-on effect of
placing composers according to their date of birth: any
composer unlucky enough to pre-date Schubert becomes the
opening warm-up act. That is, when Schubert is not the
warm-up act himself. This programme sets out to redress
that balance. It shows that different traditions of song
writing flourished at the turn of the 19th century. Dazzlingly
original as he was, the teenage Schubert who penned
Gretchen am Spinnrade was not writing in a vacuum.
We are conditioned to think that all classical music must
come from Vienna. Well, not in the case of these
songwriters: Berlin was home to Reichardt and Zelter,
Zumsteeg came from Stuttgart and Friedrich Weis was a
doctor in Göttingen. That their music is domestic in its range
should not blind us to its charm; nor should the fact that
their sound world would soon be transcended by their
Viennese contemporaries. We might also remember that it
was the Berliners’ music the poets wanted to hear. Zelter
was a friend of Goethe’s and his composer of choice. The
great man had no time for the young pretenders, and
famously sent back unopened Schubert’s lovingly parcelled
bundle of songs.
The concert is framed by Viennese masters. Schubert was
not the first to realise the keyboard potential of the Lied:
She never told her love is a sublime piano solo, embracing
the voice as it goes along. Der Kuß shows that even in the
deafness of his later years Beethoven retained a sense of
humour.
Two more substantial offerings end the programme.
Schubert’s Epistel is a gigantic spoof, shamelessly taking the
mickey out of the Italian opera craze sweeping Vienna. His
friend Jozef von Spaun had just taken a job in Linz. Spaun’s
cousin von Collin, another of their drinking buddies, penned
this mock-tragic letter for Schubert to pen mock-tragic
music. The result is a sort of Viennese Friends. He doesn’t
call, he doesn’t write……. Before it comes Mozart’s biggest
work for voice and piano. A companion piece to The Magic
Flute, the Little Masonic Cantata moves between recitative
and arioso. Ravishing Pamina-like moments alternate with
sterner exhortations from the Queen of the Night. ‘Set aside
religious differences and make peace’ Mozart tells us. It
remains good advice for our war-torn world.
Iain Burnside

19 October 1814 has traditionally been identified as the
date of birth of the German Romantic Lied, because we
happen to know that it was the day when the seventeenyear-old Schubert composed his extraordinary setting of
Goethe’s Gretchen am Spinnrade. Richard Capell, in his
classic study of Schubert’s songs, wrote ‘there had been
nothing at all like it in music before’. And in his Master
Musicians survey of 1945, Arthur Hutchings asked, ‘where
are the ancestors of Erl King [composed 1815] and
Gretchen? They are without ancestry, for no previous
composer responded to poetry in the same way’.
This 'creationist' theory of the Lied – that rather than
evolving like most musical forms and genres, it sprang fully
formed from nowhere - is striking but improbable. And sure
enough, if we search for them, we can indeed identify
composers who, in a limited way, prepared the ground for
Schubert's Lieder. But to do so, we have to look beyond his
great predecessors Haydn and Mozart, to a small number of
less prominent figures. Some of these – although they lacked
Schubert's astonishing originality and inspiration – clearly
saw the romantic potential of the meeting of poetry and
music which was embodied in the Lied.
One of these was Johann Friedrich Reichardt (1752–1814),
composer of over a thousand songs, Kapellmeister to King
Frederick the Great at the age of 23, and later Director of
the Giebichenstein Salt Mines near Halle (which may tell us
something about how well Reichardt discharged his duties in
his earlier position!). Reichardt’s technical skill as a composer
may have been limited, and his music is uneven in quality,
but at times it is startlingly inventive, and it is evident that
Schubert was familiar with a number of Reichardt’s Lieder.
Reichardt was a protegé of Goethe, and so was Carl
Friedrich Zelter (1758–1832). Zelter's music was more
polished and 'professional' than Reichardt's was, as befits the
teacher of no less a composer than Felix Mendelssohn. Both
Reichardt and Zelter published settings of Goethe's Erlkönig,
and it is well known that Goethe had a greater regard for
their settings than he did for Schubert's! He was not alone
among poets, of course, in finding it uncomfortable to have
his poetry 'upstaged' by the work of a great composer. But
his influence over German culture at the time was a deep
and powerful one. Goethe and Zelter both subscribed to the
austere and characteristically North German view that in the
Lied the music should be subservient to the poem, and the
accompaniment secondary to the vocal part. On these
grounds Goethe consistently rejected Schubert's settings of
his poetry. The conventional wisdom (or perhaps is it a
caricature) on the subject of Schubert’s predecessors as
composers of German song, is that they were worthy but
dull; solid citizens of Berlin, turning out with Prussian
efficiency songs of folk-like plainness for the daughters of
wealthy merchants to perform while seated at the
clavichord. This is largely true, and yet on closer
examination, some of these early Lieder composers were
quite unlike this stereotype, and their music provides
illuminating insights into the genesis of the Romantic Lied.
David Hoult

15

Andrew Kennedy

David Hoult

Andrew Kennedy was born in Ashington and studied at Kings
College Cambridge and the Royal College of Music. He
became a Vilar Young Artist at Covent Garden in 2003 and a
BBC New Generation Artist in 2004. Andrew won the
Rosenblatt Recital Prize at the 2005 BBC Singer of the
World Competition.

David Hoult has been Principal of Leeds College of Music
since 1993. Before that he taught in schools and in Higher
Education, and has been a professional singer, horn player
and conductor. From 1975 until 1990 he was a member of
the BBC Northern Singers. He has performed at most of the
major British festivals, including the Proms, Edinburgh,
Aldeburgh and Cheltenham, and has toured throughout
Europe, and in Australia and the Far East.

Roles for the Royal Opera include Normanno Lucia di
Lammermoor, Nathanael Les Contes d’Hoffmann, Michaelis
The Greek Passion, Pang Turandot, and Rodrigo Otello.
Recent concert work includes Sir Peter Maxwell Davies’s
Canticum Canticorum in Nürnberg, Britten’s Nocturne with
BBCNOW, Serenade for Tenor, Horn and Strings at the Three
Choirs Festival, Janác̆ek’s Diary of one who Vanished at the
City of London Festival, a recital of Tippett and Purcell at the
2005 Proms concerts, and recitals at the Wigmore Hall,
Chester Festival, and at the Linbury Theatre, Covent Garden.
This season, plans include Flute A Midsummer Night’s Dream
for the Royal Opera, Tamino The Magic Flute for English
National Opera, Jaquino in concert performances of Fidelio
with the LSO and Sir Colin Davis, Dies Natalis with
BBCNOW, Handel’s Messiah with the Academy of Ancient
Music, Mozart’s Requiem with the London Philharmonic
Orchestra and Jurowski, concert appearances with the BBC
orchestras, and studio recitals for BBC Radio 3.
Future plans include Sellem The Rake’s Progress for La
Monnaie, Jaquino Fidelio for Glyndebourne Festival Opera,
and Ferrando Così fan tutte for Glyndebourne Touring Opera.

Elizabeth Atherton
Elizabeth Atherton read Music at Trinity College Cambridge
before entering the Royal Scottish Academy of Music and
Drama, where she studied with Patricia MacMahon.
Elizabeth has won several prestigious prizes including the
2001 Maggie Teyte Prize and the 2003 Handel Singing
Competition. She is currently a Welsh National Opera
Associate Artist.
Recent engagements have included Pamina in The Magic
Flute for Welsh National Opera, Helena in A Midsummer
Night’s Dream for English Touring Opera, Tippett’s The
Vision of St Augustine with the BBC National Orchestra of
Wales and Richard Hickox at the 2005 Proms in London,
Handel’s German Arias at the London Handel Festival,
Mozart’s Coronation Mass with the BBC Scottish Symphony
Orchestra at the St. Magnus Festival, and Mahler Lieder with
the BBC Symphony Orchestra. Elizabeth has given recitals in
London’s National Portrait Gallery, Purcell Room, Wigmore
Hall, and a BBC Radio 3 recital in the Voices series.
Future plans include Countess in Le nozze di Figaro and
Donna Elvira in Don Giovanni for WNO. Debussy’s Trois
Ballades de Francois Villon and Boulez’s Le Soleil des eaux
with Pierre Boulez and the BBC Symphony Orchestra, and a
commercial recording of Children’s Songs with Roderick
Williams.

Iain Burnside
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He has sung much of the standard concert and oratorio
repertoire, as well as a number of operatic baritone roles. He
has also been a regular writer and presenter of music
programmes on BBC Radios 3 and 4. He is well know as an
adjudicator of music festivals and competitions, and has
appeared at events such as the National Festival of Music for
Youth, the Hong Kong Schools Music Festival, and the
Granada Television National School Choirs Competition.
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SATURDAY 1 OCTOBER 1.00pm
The Venue, Leeds College of Music

Raag Mala: A Journey through Hindustani Classical Vocal Music
Shahbaz Hussain
Shahbaz Hussain is fast emerging as one as the most
promising tabla virtuosos of his generation. He began
learning tabla at age 5 under the watchful eye of his father,
the late Ustad Mumtaz Hussain a prominent vocalist. He
later went on to study with tabla legends Ustad Faiyaz Khan
from the Delhi Gharana (school), the late Ustad Shaukat
Hussain Khan from the Punjab Gharana and finally the late
Ustad Allah Rakha Khan. He has played with many great
master musicians of India and Pakistan, including Ustad
Imrat Khan, Ustad Nishat Khan, Ustad Salamat Ali Khan,
Ustad Fateh Ali Khan and Ustad Ghulam Mustafa Khan to
name only a few.
Shahbaz has achieved a tremendous amount of recognition
at a young age as an extremely versatile tabla player who
holds all the imperative traditional skills as well as the ability
to project those skills to more contemporary styles. His solo
performances have gained him recognition all over the
world. Shahbaz is based in Rochdale, Lancashire.

Somen Poddar

Kaushiki Chakrabarty : voice
Shahbaz Hussain : tabla
Somen Poddar : harmonium
Pre-concert talk by Dharambir Singh at 12.15, LCM

Kaushiki Chakrabarty
Kaushiki Chakrabarty, recent winner of the BBC 3 World
Music Award for the Asia Pacific 2005, is one of the rising
stars of Hindustani Classical Music. Two of the masters of
Indian classical vocal music of the 20th century - Bhimsen
Joshi and Pandit Jasraj - have acclaimed the young singer as
the future of khayal and thumri in the new millennium.
Leeds audiences are lucky to have her, for one afternoon
only, performing a selection of music including khayal,
tarana, dadra, thumris, ghazals and bhajans, all based on a
framework of Rags with a variety of Tals. The concert will
take audiences on an enthralling journey through the world
of Hindustani Classical music.
Born in 1980 on the campus of Sangeet Research Academy,
Kolkata, Kaushiki is now a scholar of the Academy. She was
born into a musical family and is the daughter of renowned
vocalists Pandit Ajoy Chakrabarty & Chandna Chakrabarty.
Kaushiki showed innate musical talent as a child: it is
reputed that from the age of two she could reproduce any
musical and rhythmic phrase. Kaushiki's mother was her first
guru and very soon Kaushiki became a disciple of her
father’s guru, Jnan Prakash Ghosh. Due to her guru’s
advancing years and with his consent, Kaushiki resumed her
training under her father.
Kaushiki has blossomed into a highly talented young
musician who shows great mastery over her art. She has
performed extensively in India, North America and Europe to
high acclaim.
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Somen Poddar is a well-known harmonium player and
teacher based in Kolkata, India. He has studied harmonium
since his childhood with Sri Sanjay Chakrabarty and presently
teaches at Shrutinandan – a well-known educational
establishment in Kolkata, India. Somen is also an
accomplished performer and regularly tours with Kaushiki as
well as with other musicians.

Dharambir Singh
Dharambir Singh is one of the most prominent North Indian
classical musicians based in U.K. He studied sitar with the
late maestro Ustad Vilayat Khan. Dharambir Singh studied
for his MA at the School Of Oriental and African studies at
the University of London. He has been active in
performances and teaching in Europe and has performed
widely in major festivals in England, Spain, Germany, Italy,
Canada and USA. He has worked extensively with the Euro
Asian Fusion group Shiva Nova.
Dharambir’s reputation as an educator is unparalleled in
England. He started teaching for the Leicester Music service
in 1983 and is currently employed by the Leeds College of
Music as a lecturer and is the artistic adviser to South Asian
Arts-uk. He has initiated numerous innovative projects across
the country and is well known for the International Summer
Schools in Indian Music. He has many students of sitar all
over the country and makes regular trips to other cities to
teach.
Dharambir Singh is currently the artistic director of SAMYO,
the first national South Asian Music Youth Orchestra, and
artistic adviser for Tarang, the UK’s first South Asian senior
ensemble.

Supported by SAA-uk

SATURDAY 1 OCTOBER 3.00pm
Three Albion Place,
The New Yorkshire Club (formerly Leeds Club)

Conversation Piece
Elly Ameling and Iain Burnside
This is a rare opportunity to hear one of the world’s great
singers talking about her career and sharing the insights
developed over many years of performing with the most
eminent accompanists, conductors and orchestras. Elly
Ameling has been especially noted for her performances of
Lieder and the French mélodie but has also appeared in
opera and made many TV and radio broadcasts. Her
Masterclasses all over the world have benefited countless
young singers. Today she talks with Iain Burnside, illustrating
the conversation with her own personal choice of recordings.
Elly Ameling is beloved and admired throughout the world
for her splendid and expressive voice and her compelling
artistry.

Elly Ameling

Her 1995/96 farewell tour marked a milestone in a
remarkable artistic career. Beginning with her professional
début as a concert singer in Rotterdam in 1953, she
performed for more than 40 years in virtually every major
cultural centre in the world. Her annual tours and frequent
appearances with the leading international orchestras
(Haitink, Giulini, Ozawa, Sawallisch among her conductors)
have established her as one of the greatest singers of our
age. She has regularly sung at the Aix-en-Provence,
Edinburgh, Bergen and Tanglewood Festivals, to mention
only a few. She has sung in opera, notably Mozart, and has
made numerous television and radio appearances.
In her song recitals she has a personal preference for the
German Lied and the French mélodie, but is at home in all
forms of song. This dedication to a highly individual art form
has resulted in the production of countless LPs, cassettes
and CDs, many of which are being regularly re-issued.
Elly Ameling is in great demand throughout the world for
her masterclasses for singers and their pianists, during which
they benefit from her knowledge and the wealth of her
practical insight. Dr. Ameling has been awarded four
honorary degrees, and has been knighted by her Majesty the
Queen of the Netherlands for her services to music.

Iain Burnside
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SATURDAY 1 OCTOBER

3.00pm

Holy Trinity Church, Boar Lane

Made in Yorkshire
Joanne Dexter : soprano
Adam Green : baritone
Gary Matthewman : piano
Delius

1862–1934

Three Songs
Love’s Philosophy
Twilight Fancies
The Birds’ Story

Finzi

1905–56

Farrar*

1885–1918

Five Songs
Come away, come away, death
The Roadside Fire* (from ‘Vagabond Songs’ op.10)
O Mistress Mine
Brittany*
It was a lover and his lass

Debussy

1862–1918

Ariettes Oubliées
C’est l’extase langoureuse
Il pleure dans mon coeur
L’ombre des arbres
Chevaux de bois
Green
Spleen

Poulenc

Joanne Dexter

1889–1963

Chansons Gaillardes
La Maîtresse volage
Chanson à boire
Madrigal
Invocation aux Parques
Couplets bachiques
L’Offrande
La Belle Jeunesse
Sérénade

Britten

1913–76

Folksong arrangements
Sweet Polly Oliver
Little Sir William
‘Tis the last rose of Summer
The Plough Boy

Adam Green
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Delius was born in Bradford in 1862. It was only after
working in the family wool company and then growing
oranges in Florida that he was finally given the support he
needed from his father to study music. Delius went to the
Leipzig Conservatory, where he met Grieg and was able to
compose a great deal, and his musical development began
properly, without wool or oranges getting in the way.
Delius’ setting of Love’s Philosophy (Shelley) is a suitably
breathless whirlwind of wonder at love and its ways. In
Twilight Fancies (Björnson), a Nordic princess laments her
world-weariness and dreams of love while sitting alone in
her summerhouse. The Birds’ Story (Ibsen) takes us to a
leafy forest glade, where the singing birds bring back
memories of a past love.
Farrar was born in London in 1885 but was educated at
Leeds Grammar School. After travelling for a few years he
became organist of Christ Church, Harrogate, where he first
taught composition to the young Finzi. Farrar’s death during
the War had a lasting effect on Finzi, who also lost his father
when he was eight, and his three elder brothers. He became
very introspective, and spent most of his life in rural
seclusion.
Today’s group sees two of Farrar’s songs The Roadside Fire
(Robert Louis Stevenson) and Brittany (Lucas) interwoven
with three of Finzi’s: Come away, come away, death, O
Mistress Mine and It was a lover and his lass (all
Shakespeare) from the cycle Let us garlands bring.

Although the anonymous texts of this cycle are at times
colourful to say the least, it is the seriousness of these
songs that is most striking. Poulenc somehow manages to
say the most audacious things in a perfectly natural and
unashamed way. Of his secular cantata Le Bal Masqué,
Poulenc said: ‘No reticence, no false air of awareness, no
knowing looks’? words that can perhaps be equally well
applied to today’s cycle.
Britten was born in Lowestoft, Suffolk, in 1913. His musical
experience as a child was on a homely level, but he began
composing without guidance at the age of five. At the
Norwich Festival in 1924 he met Frank Bridge, who became
his teacher, and in 1930 he entered the Royal College of
Music.
It is well-known that the individual artistry of the tenor
Peter Pears was the inspiration for many of Britten’s
greatest operatic roles and song cycles. For their post-war
recitals, the composer began arranging folksongs, leaving
the melodies almost untouched, but transforming them
through incredibly imaginative piano parts and harmonies.
Today’s folksong arrangements take us from an unspecified
part of England Sweet Polly Oliver to Somerset Little Sir
William, across the Irish Sea ‘Tis the last rose of Summer and
back again, leaving us with the insouciant, merry whistling of
The Plough Boy.
Gary Matthewman

Debussy was not born with a silver spoon in his mouth, even
though his parents were running a china shop at the time of
his birth. His father later worked as a travelling salesman, a
printer’s assistant and a clerk, and was even imprisoned for
revolutionary activities when Debussy was nine years old. By
this time, however, Debussy was receiving piano lessons
from Verlaine’s mother-in-law. She was an extremely
important influence on his early life, and was perhaps the
first person to realise that the boy was so incredibly gifted.
The set of six songs on poems by Verlaine that mark the
beginning of Debussy’s maturity as a song composer were
first published simply as Ariettes in 1888. They reappeared
in 1903 as the Ariettes Oubliées, dedicated to Mary Garden.
Each of the songs has something completely new about it.
From the sensuous langour of C’est l’extase langoureuse, we
are taken to the London drizzle of Il pleure dans mon coeur,
on to the magical stillness of L’ombre des arbres, the
dizzying blur of Chevaux de bois, the blushing joy of Green,
and finally the cloying assault on the senses that is Spleen.
Poulenc was born into a wealthy family of pharmaceutical
manufacturers and received a thorough academic training as
a boy. His uncle (‘Oncle Papoum’) allowed him to become
familiar with the frivolity of Parisian theatrical life. Poulenc
later said that he detested smutty stories but liked
obscenity, which brings us nicely to the Chansons Gaillardes
(17th Century).

Gary Matthewman
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Joanne Dexter
Joanne Dexter was born in Otley, West Yorkshire. She
studied at the Royal Scottish Academy of Music and Drama
where she was the holder of the Sybil Tutton scholarship and
the winner of the Ye Cronies opera competition. After
graduating she studied Italian in Perugia (Italy). Whilst at the
Academy she sang the roles of Pamina Die Zauberflöte,
Drusilla Poppea, Blanche The Carmelites, Princess L’Enfant et
les sortilèges.
She made her professional operatic début with English
Touring Opera as Musetta in La Bohème, then with Pavilion
Opera she sang the role of Pamina at the Aix en Provence
festival. Most recently she has sung the roles of Shepherd
Boy Tosca, Noble Orphan Der Rosenkavalier and First Lady
Idomeneo, all with Opera North. She has also covered the
°
major role of Carolina Secret Marriage, Karolka Jenufa,
Lisette Rondine, Shepherdess, Bat and Chair L’Enfant et les
sortilèges, Papagena Die Zauberflöte, all Opera North and
Hélène Une Education manquée with Les Azuriales Opera
Festival.
Concert engagements include Vaughan Williams Sea
Symphony (Durham Cathedral), Messiah (Huddersfield Town
Hall), Haydn’s Creation, Brahms Requiem, Mozart’s Requiem,
Judas Maccabaeus, and the world première of Alan Bullard’s
Canticle of Freedom. Recent concerts include a recital
performance for the Northern Aldborough Festival, and
Mozart concert arias with the Lakeland Sinfonia conducted
by Wyn Davies.
Her recordings in 2004 include First Lady in Mozart’s
Idomeneo for Chandos, conducted by David Parry with the
Opera North Chorus and Orchestra.

Adam Green
Adam Green was born in Harrogate and studied at St John’s
College, Cambridge, where he was a choral scholar. On
graduating, he joined the Royal Academy of Music, where he
studied on the Advanced Opera Course. Holder of the AngloCzech Award, he was also winner of the song prize at the
National Mozart Competition and has been awarded
scholarships from the Ian Fleming Trust and the Countess of
Munster Foundation.
His extensive concert experience includes J. S. Bach
Weihnachtsoratorium in Frankfurt under Lutz Köhler, the
Brahms Requiem and Messiah at the Royal Albert Hall under
Sir David Willcocks, the Elgar Coronation Ode with the BBC
Symphony Orchestra, Elijah in Norwich Cathedral, Telemann
Matthäus Passion at the Snape Maltings, Fauré Requiem
with the RPO and Mozart Requiem under Sir David Willcocks
in Salzburg. Recital engagements have included
performances at St Martin-in-the-Fields, The Pump Room,
Bath, and the Linbury Studio Theatre of the Royal Opera
House.
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Operatic engagements have included Belcore L’elisir d’amore
for Winchester Opera, Benito Das Wundertheater (Henze),
The Clock L’Enfant et les sortilèges and Ford Falstaff for
Royal Academy Opera, Emireno Ottone for the London
Handel Festival, Guglielmo Così fan tutte for Cambridge
Opera Group and cover of Papageno for ENO. Last season
he sang Ford Falstaff and the Count Figaro for Opera
Project, Il Conte for Opera Berbiqueres in France, Escamillo
Carmen for Opera Box.

Gary Matthewman
Gary Matthewman was born in Scarborough. He is the
current holder of the Legal & General Junior Fellowship at
the Royal College of Music where he studied with John
Barstow, John Blakely and Roger Vignoles, and in Berlin with
Wolfram Rieger. Gary works almost exclusively within the
fields of song and chamber music. He is the winner of the
accompaniment prizes at the 2005 Maggie Teyte Awards and
2005 Royal Over-Seas League Competition.
Abroad, Gary has performed in Germany, Belgium, Spain,
Switzerland, South Korea, Canada and the USA. At home, he
has appeared at London’s Queen Elizabeth Hall as well as at
the Aldeburgh, Bath and North Norfolk Music Festivals. Gary
has performed alongside some of today’s leading young
singers and instrumentalists; these include Stephan Loges
(baritone), Elizabeth Watts (soprano), Toby Spence (tenor),
Cora Burggraaf (soprano), Sylvia Schwartz (soprano), Jared
Holt (baritone) and the Sacconi and Doric String Quartets.
He has also collaborated with such established artists as
Dame Josephine Barstow (soprano), Nicholas Daniel (oboe),
Simon Rowland-Jones (viola) and Susan Milan (flute). He has
made several live broadcasts for BBC Radio 3.
Gary was supported throughout his studies by the Countess
of Munster Musical Trust and a Leverhulme Award. He
recently received further support from the Geoffrey Parsons
Memorial Trust.
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SATURDAY 1 OCTOBER 5.00pm
Recital Room, Leeds College of Music

Showcase: New work from Composers’ & Poets’ Forum
An unpredictable but fascinating concert, this recital includes
performances of the best new work from the Composers’
and Poets’ Forum.

Alastair Lord and Clare Griffiths

Elspeth Brooke and Gaia Holmes

Fragments of other things, a miniature cycle of four songs
for alto voice and solo viola, inspired by the paintings of
John Piper.

Wanderlust
Wanderlust, an evocative work with a dark, fairy-tale
ambience.
Performed by

Amanda Forbes : soprano
Linda Kidwell : viola
Philip Richardson : piano
Elspeth Brooke read music at St.Catharine’s College,
Cambridge, where she studied composition with Alexander
Goehr. She is currently in the second year of the Masters in
composition at the Royal Academy of Music, studying with
Simon Bainbridge. Works have been commissioned by The
Clerks’ Group, percussionist Colin Currie, flautist Kathyrn
Thomas, and the BBC Singers. She is currently working with
choreographer Cameron MacMillan to create a new piece for
Ballet Rambert. This year will also see the première of her
orchestral commission for the RAM Symphony Orchestra,
conducted by Yan Pascal Tortelier. Her Masters is supported
by the Ralph Vaughan Williams Trust, and the Countess of
Munster Musical Trust, and she is the recipient of the RAM
Mosco Carner Award.
Gaia Holmes has been a busker, a cleaner and a lollipop lady.
She has read at venues throughout Britain and beyond. Her
first full-length collection Dr James Graham’s Great Celestial
Bed is due to be published by Comma in Spring 2006. Her
poems blend the urban with the exotic and attempt to
expose beauty in the mundane.

Elspeth Brooke & Gaia Holmes
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Fragments of other things

Performed by

Rachel Gilmore : alto
Timothy Sykes : viola
Alastair Lord (now aged 22) was born in Hexham,
Northumberland, entered the RNCM to study with David
Horne in 2001 and has since received performances both in
and out of college, notably of his song cycles and chamber
works, including the Quartet for clarinet, saxophone, viola
and piano, performed by the Fortune Ensemble in June
2004. Other performances include a String Quartet, Sinfonia
Concertante for trumpet and orchestra, Clamant for flute,
clarinet and piano (performed in the RNCM Magnus
Lindberg Resonances Festival in October 2004), Stasis in
Motion for Symphony Orchestra, Zwei Deutsches Gesengen
for baritone and ensemble (performed in the RNCM
Schumann-Brahms ‘fest’, January 2005) and Pitch Streams
for brass quintet. Forthcoming performances include an
orchestral song cycle for baritone on the poems of Thomas
Hardy. Alastair graduated from the RNCM in July 2005 and is
now a freelance Composer-Animateur – introducing
composition and new music to communities and schools
across the north east of England.
Clare Griffiths studied at Merton College, Oxford, and taught
in Reading and Oxford before becoming a lecturer in History
at the University of Sheffield. Her academic research focuses
on the history of the countryside and representations of
landscape in Britain during the twentieth century. Her poetry
has appeared in Oxford Poetry and The May Anthology.

Alastair Lord & Clare Griffiths

Jonathan Green and Barry Taylor

Othon Matagaras and Jeanne Ellin

Title to be announced

Kali Dances

Jonathan Green studied classical harmony and counterpoint
alongside jazz at Leeds College of Music, where he was
awarded the College Prize for Academic Achievement in
2001. After two years studying at the Birmingham
Conservatoire with Lamberto Coccioli for a degree in
composition, Jonathan won the Birmingham Chamber Music
Society Composition Prize for his Sonata for Violin and
Piano. He recently returned to Birmingham from Poland
where he was invited to study for one semester with Rector
Prof. Marek Stachowski at the Academy of Music in Cracow
as part of a European exchange programme. Following his
visit to Poland, Jonathan was awarded the Bill Warman and
Musicians’ Union Annual Award for Most Promising
Instrumental Performer or Music Writer at Birmingham
Conservatoire and also the Birmingham Conservatoire
Composition Award. In the field of live electronics, Jonathan
has worked with Luca Fransesconi (Lips Eyes Bang) at AGON
in Milan, and with Julian Anderson (Book of Hours) in
Birmingham with Oliver Knussen and the Birmingham
Contemporary Music Group.

Kali Dances is the culmination of the collaboration between
the poetess Jeanne Ellin and the composer/pianist Othon
Mataragas. This piece was conceived during a walk at the
hauntingly beautiful Abbey Park (Stoke Newington
Cemetery) where I went to contemplate the nature of Kali
the “Destroyer” and to open myself more to the reception of
Jeanne’s strong and meaningful poem. After my complete
surrender to the words and to the Goddess the rhythmical
structure of the piece was formed and the piece was further
expanded and completed at the island of Chios (Greece).
Performed by Elena Kokka - soprano, Claire Jefferis (to be
confirmed) - alto flute, Othon Mataragas - piano

Barry Taylor teaches poetry and other literature at
Staffordshire University. He started writing poetry, to his
surprise, three years ago, after twenty years unravelling it as
a student and lecturer. His poems have won prizes or been
short listed in a number of national competitions, and in
2006 will feature in a newly commissioned Radio 4 drama.

Othon Mataragas was born in Athens, Greece where he
started his piano lessons at the age of 5. He was taught at
the National Conservatoire of Greece by Maria Kanatsouli
and Viron Kolassis. In 1997 he came to London to study
with Dr. Peter Katin at the Royal College of Music. In 2003
he received his Composition Diploma from Birkbeck College
with Distinction and in 2004 Othon was sponsored to study
composition and piano on a postgraduate level at the Trinity
College of Music where he won the John Halford Prize.
Othon has been performing his own music in events as
diverse as the IWTBF festival, Club Kaos and the O.T.O.
International Gnostic Mass. He has also been performing
more conventional repertoire notably for the Mahler Society
and the LSoE Shaw Library. He is currently writing music for
Ernesto Tomasini, Elena Kokka, Kat Vipers and David Tibet.
Jeanne Ellin, an Anglo-Indian, with over a half-century of
perspective, is a published poet and storyteller with an
interest in myth and religion. She used to be a registered
nurse, a counsellor and trainer now she works as a verbal
artist in community settings and writes as if her life depends
on it, her finances certainly can’t.
Published in several anthologies including award winning
Redbeck Press British South Asian Poetry 2003, Rainbow
World Hodder Children’s 2003, Marsala Macmillan 2005. A
Counselling textbook Listening Helpfully Souvenir Press 1998
and a first collection Who Asks the Caterpillar? Peepal Tree
Press 2004.

Barry Taylor & Jonathan Green

Jeanne Ellin, Othon Mataragas
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Gemma Wild and Seni Seneviratne

Eilir Owen Griffiths and Miriam Scott

Dandelion Clocks

Going to the Island

Gemma Wild and Seni Seneviratne have been on a creative
adventure since the Composers’ and Poets’ Forum in April
that brought us together. On that first meeting we came up
with the word Poic, as a definition for something that is
neither poem nor lyric. But the essence of what we have
subsequently created, can’t be captured in just one word.
Words and music were already forming for each of us when
we met again to share our passions, ideas, values and
enthusiasms. Since then there has been a process of words
inspiring music, inspiring more words, inspiring more music.
We haven’t yet arrived at the finished composition; it is still
travelling between us, reshaping itself. The working title is
Dandelion Clocks and is a journey back to the essence of self
and relationship as it exists before the clutter of words.
Performed by Louise Bennison.

Eilir Owen Griffith’s setting of Miriam Scott’s poem Going to
the island is an atmosphere piece that creates the scene of
the island and the beach with piano as equal to the voice.
The pianist will also use other instruments to expand and
deepen the sound world.

Gemma Wild recently received a First Class degree from
Leeds College of Music and has composed part minimalist,
part aleatoric compositions for a number of performers
including the Goldberg Ensemble.

Eilir Owen-Griffiths is in his final year in the RWCMD in
Cardiff studying for his M.Mus in Composition. As well as
Composing he conducts two successful choirs in the Cardiff
area, which have won numerous awards. He recently won
the composer’s prize at Llanrwst Eisteddfod for the second
time, and received the composer’s prize at the college for
two contrasting pieces of music. He has had many
commissions including a solo work for the Principal Viola of
the WNO and the RWCMD Millennium ensemble.
Miriam Scott manages a social enterprise, studies with the
Open University and is a storyteller and poet. She has
collaborated with bass-baritone John Rath on singing
translations of Schubert’s two great song cycles which were
successfully performed.

Seni Seneviratne is a writer, singer, photographer and
performer. She has been published in various anthologies, on
tape and CD and is working on a poetry collection and a
novel.

Gemma Wild & Seni Seneviratne
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Miriam Scott & Eilir Owen-Griffiths

J. Simon van der Walt and Sue Wood

Bruce Barnes and Caroline Rawlinson

Seven Shades of White

Title to be announced

The title for the work Seven Shades of White derives from a
phrase taken from Sue’s poem Arctic, which the artists are
‘working with’ rather than ‘setting’ in the traditional manner.

Caroline Rawlinson, a composition student at The Guildhall
School of Music and Drama, and sound poet Bruce Barnes
are constructing their Lied on the theme of water. The piece
explores water, as an everyday presence in our lives, through
the noises in the plumbing, as 98% of our body fluid, and in
the names of reservoirs dotted about West Yorkshire, and
are considering using jazz performers for their work.

Performed by

Alexa Mason : soprano
J. Simon van der Walt is a Scottish composer, multiinstrumentalist and teacher. Originally a self-taught jazz
trumpet player, he moved into composing while studying at
Napier University, and went on to take on a teaching post in
this area at Stevenson College Edinburgh. He also holds an
FLCM in composition and a teaching qualification from the
University of Dundee.
Simon’s compositional output draws on the full breadth of
his musical background; jazz, gamelan, electronics, and
performance art all find a place. He is currently undertaking
practice-based research towards a PhD with Gordon
McPherson at the RSAMD, investigating alternative
approaches to contemporary composition.
Sue Wood, poet, storywriter and creative writing tutor. Sue
runs the Creative Writing programme at Bradford University
and works freelance with community groups. She has
collaborated with drama facilitators from West Yorkshire
Playhouse, has developed writing projects for elderly
patients in Leeds General Infirmary where she is a writer on
the wards, worked with West Yorkshire Fire and Rescue
Service as a learning advisor and is presently developing
creative writing programmes for doctors and nurses. She has
won numerous prizes for her writing. Woman Scouring A Pot
(Smith Doorstop) is her first pamphlet.

Caroline Rawlinson was born in Burnley, Lancashire where
she gained her first experience of performance and,
composition through local music festivals. During her Music
GCSE course at St. Wifrid's C of E High School, Caroline
began to focus on composition and is currently studying
under Diana Burrell at The Guildhall School of Music and
Drama. Her prominent areas of interest are Jazz, Dance and
Theatre. Her most recent projects include directing a
music/dance collaboration for The London Festival of
Contemporary Church Music and arranging and directing
music for a production of Joe Orton's Erpingham Camp at
Guildhall School of Music and Drama. Alongside
composition, Caroline enjoys playing piano in a jazz quintet
and leading music workshops on children's wards in
hospitals.
Bruce Barnes is a Bradford based poet with an interest in
Sound Poetry and Performance Poetry. He has had works
published in various small press magazines, two collections
of work published, and is a former winner of the Ilkley
Literature Festival Poetry Prize. He was a member of the
Demotext Group in 2000 which involved three poets
working with experimental musicians on a piece that toured
venues in Huddersfield, Leeds and Sheffield. In the early 80s
he attended workshops co-ordinated by the sound poet Bob
Cobbing.
He does not read music and has been assured that he can’t
sing but still attempts to.

J. Simon van der Walt & Sue Wood

Bruce Barnes & Caroline Rawlinson
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SATURDAY 1 OCTOBER 8.00pm
The Venue, Leeds College of Music

A Scandinavian Dichterliebe
Barbara Bonney : soprano
Iain Burnside : piano
There will be a pre-concert talk by Peter Whitfield at 6.45pm in
the LCM Recital Room

F.X. Mozart

1791 – 1844

Three songs, Op.27
An den Abendstern
Das Finden
Berthas Lied in der Nacht

Fanny Mendelssohn Hensel

1805 – 47

Gondollied
Nachtwanderer
Suleika
Die Mainacht
Nach Süden

Schubert 1797 – 1828
Four Songs from Schwanengesang on poems by Rellstab
Liebesbotschaft
Ständchen
In der Ferne
Abschied

Barbara Bonney

Interval
A Scanadinavian Dichterliebe

Sibelius

1865 – 1957

Demanten på marssnön

Stenhammar

1871 – 1927

Till en ros

Grieg

1843 – 1907

Med en vandlilje

Stenhammar
Flickan kom ifrån sin alsklingsmöte

Sibelius
Vilse

Stenhammar
Adagio

Grieg
Jeg elsker dig

Stenhammar
Fylgia

Alfvén

1872 – 1960

Saa tag mit hjerte

Grieg
Zur Rosenzeit

Stenhammar
I skogen

Sjöberg

1861 – 1900

Tonerna

Grieg
En drøm

Franz Xaver Mozart was just five months old when his
father, Wolfgang Amadeus, died. But the great composer's
sixth and youngest surviving son went on to celebrate his
father's inheritance in two piano concertos of his own, as
well as a substantial body of piano and chamber music, and
more than 20 Lieder. Salieri, one of his teachers, prophesied
a career ‘not inferior to that of his celebrated father’. That
didn't quite happen. But judge Franz Xaver's talents for
yourself, and listen particularly to the lively piano writing
which owes not a little to Hummel, with whom he also
studied, and even looks ahead here and there to the music
of Chopin and Liszt.
Fanny Cäcilie Hensel (née Mendelssohn) was a slightly
younger contemporary of Mozart's son and, according to
Gounod, ‘a musician beyond comparison, a remarkable
pianist, and a woman of superior mind’. The jury is still out
on whether she really has been unjustly overlooked,
composing, as she did, in the shadow of her brother Felix.
These songs, five of no fewer than 300, certainly show her
as a force to be reckoned with.
Like Goethe and all true German Romantic souls, Fanny
made her own Italian Journey between 1839 and 1840. And,
in the emotional wingbeats of Nach Süden with its expansive
vocal writing, throbbing accompaniment and propulsive
harmonies, we have a glimpse of the liberation such a
migration to the south must have offered an impassioned
creative artist whose father in no uncertain terms prescribed
for her the career of a German Hausfrau.
Gondollied's evening serenade recreates both zither and
pulsing heart in its accompaniment, and soars up to a high A
near the end of each verse. Such melodic flights were
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characteristic of Fanny's writing: listen to those daring vocal
melismas on significantly emotive words in Der Mainacht,
and to the ever-intensifying dialogue between voice and
piano in her setting of Eichendorff's Nachtwanderer.
Schubert's swan-song – the last collection of songs he wrote,
in the summer of 1828 – needs little introduction. Here are
four of his seven settings of Ludwig Rellstab, the verses
passed on to Schubert from an ailing Beethoven. They are
generally longer and less angst-filled than the Heine settings:
they fuse the movements of nature - flowing water, rustling
trees, and the rhythms of a horse's hooves - with the beating
of the human heart. And the hypnotically repeated dactylic
metre of In der Ferne sighs out the sadness of exile.
The repertoire of the Scandinavian ‘Romans’ is less wellknown than that of the German ‘Lied’ simply because of the
unwillingness of so many non-native singers (Barbara
Bonney is an honourable exception) to master the Nordic
languages. Although Sibelius was to become an ardent
champion of both the Finnish language and of Finnish
nationhood, his pre-school years were spent speaking
Swedish, and he grew to love both the language and its
literature. Here he sets the work of two Finnish poets
writing in Swedish, then considered the language of the
educated classes. The piano provides backdrop and lighting
for Josef Julius Wecksell’s reflection on death in love; and
K.A. Tavaststjerna’s Vilse draws an almost Schubertian pleinair rapture from Sibelius’s pen.
‘When I am setting a text’, wrote the Swedish turn-of-thecentury composer Wilhelm Stenhammar, ‘I do not sit down
and reflect upon what I shall find....but I read and think
myself into the poem.....until it forms itself into music of its
own accord’. ‘The girl came from meeting her lover’ is taken
from the Idylls and Epigrams of Johan Ludvig Runeberg, a
poet much beloved of Sibelius who wrote his own highlycharged erotic setting, of this poem. Stenhammar unfolds its
questions and answers with a modal, folk-like simplicity,
working with typically understated powers of suggestion, as
tension within the accompaniment is gradually increased
through each anguished question.
Disarmingly simple, Golden-Age Nordic reverence for nature
colours the other four songs: in Adagio the lullaby-like
movement of wind, water and clouds echoes the heartbeat
of the forsaken lover. And I skogen, in the heart of the
Northern forest, praises orchid and thrush for their quiet
and ecstatic acceptance of mortality.
The voice was central to Grieg’s writing, whether in his
responses to Norwegian folksong, to German poetry (as in
Goethe’s Zur Rosenzeit), or to the work of two
contemporary Scandinavian writers whom he met in the
1860s. Ibsen gave him not only Peer Gynt, but the
enchanting To a Water Lily; and Hans Christian Andersen,
whose anniversary is celebrated this year, provided Grieg
with perhaps his most well-known song of all, Jeg elsker dig,
to be immortalised by Kirsten Flagstad.

Barbara Bonney
Barbara Bonney is widely recognised as a superlative recital
and concert artist and as one of the great Mozart singers of
her generation. She has been praised for her radiant tone
and the engaging warmth of her personality, as well as for
her stylistic versatility in a broad repertoire. She appears at
the major opera houses all over the world and is sought
after by today’s leading conductors, a measure of the high
regard in which her exceptional vocal gifts and impeccable
musicianship are held.
Recent opera highlights have included her début as the
Countess in Le nozze di Figaro in Madrid and Servillia in La
clemenza di Tito in Salzburg. Her Zdenka in Arabella for the
ROH Covent Garden last year was another triumph, and
since then she has reprised the role at the Théâtre du
Châtelet in Paris with equal success.
More recently, Ms Bonney appeared at the Aix-en-Provence
Festival 2005 as Despina in a new production of Così fan
tutte, conducted by Daniel Harding, which will travel to Paris
and Vienna. Engagements in the 2005/06 season include a
European tour with Emmanuelle Haïm, Figaro at LA Opera,
a return to the Salzburg Festival for La clemenza di Tito, as
well as recitals and concerts throughout Europe and the US.
Barbara Bonney has recorded 16 solo discs of art songs.
These include songs by Schubert, Mozart, Strauss, Wolf and
Mendelssohn, a selection of American songs with André
Previn at the piano, Lieder by Robert and Clara Schumann
and a disc of Richard Strauss songs with pianist Malcolm
Martineau. The Scandinavian disc, Diamonds in the Snow
with Antonio Pappano, won the Gramophone Award for best
solo vocal recording. Her duet recital disc with Angelika
Kirchschlager for Sony Classical, entitled First Encounter, was
awarded the coveted German ECHO Klassik Prize 2005. A
collection of Anglo-American songs with pianist Malcolm
Martineau for the new Onyx label was released earlier this
year.

Iain Burnside

biography page 9

Peter Whitfield
Peter Whitfield, having initially studied the piano with Maria
Donska at the Royal College of Music, attended the
University of Edinburgh where he studied with Kenneth
Leighton and won the Tovey Memorial Prize for composition.
On scholarships provided by the University, he attended the
Accademia di Santa Cecilia in Rome where he studied with
the distinguished composer Goffredo Petrassi.
Peter Whitfield has also studied privately with Paul
Hamburger and attended his masterclasses as well as others
given by Peter Pears, Ilse Wolf and Laura Sarti.

Carl Sjöberg's celebration of the sound of music itself, in
Tonerna, was no less a favourite of the great Scandinavian
singers. And Hugo Alfvén, champion of Swedish choral
music, wrote this enraptured setting of the Danish poet Tove
Ditlevsen in 1946 at the age of 75 for his second wife.
Hilary Finch
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SATURDAY 1 OCTOBER 10.15pm
Radisson SAS Hotel, 1 The Light, The Headrow

Champagne Reception with Jazz Song
By invitation only
for Patrons and Sponsors of Leeds Lieder+and holders of
FESTIVAL+ tickets

Supported by Radisson SAS Hotels
With music from the award-winning international jazz duo

Tina May and Nikki Iles

Nikki Iles

Nikki Iles
Over the last few years Nikki Iles has progressed steadily
into the front rank of British jazz musicians.

Tina May

Tina May
The boundaries between Jazz and Art Song are explored by
the voice of Tina May and the piano of Nikki Iles. Their
programme will include a setting of Rupert Brooke by John
Dankworth alongside Strayhorn, Gershwin, Porter and a
favourite ‘Chanson’ or two - all served up with their highly
individual arrangements and flair.
She has been winning Jazz awards since 1993 – when she
was awarded the Jazz Medal by the Worshipful Company of
Musicians (which has been in existence since Handel’s time).
This year she was nominated for 'Best Jazz Vocalist' in the
BBC Jazz Awards 2005. She has sung internationally at
many festivals including Hong Kong, Melbourne, Red Sea
Fest. New York, Paris, and has performed and recorded with
the Britten String Quartet, BBC Big Band, Ray Bryant, and
tonight she is singing with her 'musical soulmate' Nikki Iles.
Tina studied singing with Eilleen Price at Cardiff University
– a wonderful singer and teacher who had respect for jazz
as a ‘genre’ - something quite rare at the time. She is a
committed Jazz Educator and regularly runs workshops for
children and adults - here and abroad. She founded the Loire
Vocal Jazz Summer School in France August 2004 - a course
for Jazz Vocalists.
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As a founder/member of the Creative Jazz Orchestra in the
North of England, Nikki worked with Vince Mendoza,
Anthony Braxton, Mike Gibbs, Kenny Wheeler and Mark
Anthony Turnage. It was just prior to moving to London that
she won a Special BT British Jazz Award in 1996 for her
contribution to jazz and that same year she recorded an
acclaimed CD, Treasure Trove, with Stan Sulzmann.
Recordings with Tina May and Martin Speake followed and
this was the beginning of three important musical
relationships.
Although well known as a pianist, composition still remains a
major part of her musical life with commissions from the
Creative Jazz Orchestra, the London Sinfonietta, the
contemporary jazz ensemble New Perspectives and Tim
Garland’s Northern Underground Orchestra.
With a parallel career as a widely respected teacher, Nikki
maintains active links with all of the London colleges, as well
as giving workshops and masterclasses all around the world.
In addition she has been a driving force behind the
development of the exciting new Jazz Syllabus for the
Associated Board.
Of course, as a player, she remains much in demand - recent
work has taken her to Europe frequently with, amongst
others, The Julian Arguelles Octet, Perfect Houseplants, her
own Anglo-Canadian Project, the Kenny Wheeler and Stan
Sulzmann Quintet, Norma Winstone, Tony Coe, Tina May and
recently The Kenny Wheeler Big Band. In addition she has
found time to release two critically acclaimed CDs under her
own name.

SUNDAY 2 OCTOBER 10.00am – 1.00pm
The Venue, Leeds College of Music

Masterclass
Elly Ameling
and Gary Matthewman
Supported by Leeds Lieder+ Patrons and Friends

The students chosen to sing in the Masterclasses today have
each been nominated by their respective colleges, to
represent the college because of their outstanding
achievements to date, and their promise for the future. Each
has submitted two songs, with two reserve choices, from
which Miss Ameling has selected a balanced programme, to
bring maximum benefit to singers and interest to listeners.
Four students will sing in each of the two classes, the
second of which is at 2.30pm this afternoon in Leeds
College of Music Recital Room, and is reserved exclusively
for a student audience (free).

Ørjan Hartveit : baritone
Trinity College of Music
Ørjan has recently graduated from the B.Mus course and has
been awarded several prizes for outstanding performance.
He has had considerable performing experience, both in
England and in his native Norway, including a recital at
Troldhaugen, the home of Edvard Grieg in Bergen, and his
repertoire has ranges from Monteverdi to Jonathan Dove. His
current teacher is Omar Ebrahim.

Louise Lloyd : soprano
Birmingham Conservatoire

The eight singers are as follows (in alphabetical order):

A student of Christine Cairns, Louise has already gained
much experience singing in opera, oratorio and recital, and
represented her college in the Kathleen Ferrier Bursary
competition in Blackburn. She has performed with British
Youth Opera.

Mark Bell : baritone

Anders Östberg : baritone

Royal Northern College of Music

Royal Scottish Academy of Music

Mark was born in Sydney, Australia, in 1980, and has
completed a B.Mus. course. He is now a Postgraduate
Diploma student of Susan Roper. Mark’s operatic experience
at the RNCM has included Billy Budd and other roles in
staged excerpts, and he has also gained recital experience
both in England and Australia. He has been awarded
scholarships and prizes, including the Alexander Young
Award. Last year he was selected to sing in Graham
Johnson’s Young Songmakers’ Almanac.

Anders, from Sweden, is a graduate (B.Mus. Hons, First
Class) of Birmingham Conservatoire, who is now on the
Opera course at the RSAMD, where he has won numerous
prizes, including the Principal’s Prize for outstanding
contributions to the life of the college, and awards for
Lieder and English Song. His teacher is Peter Alexander
Wilson.

Amanda Forbes : soprano

Nicky Spence : tenor
Guildhall School of Music and Drama

Amanda is studying with scholarships from both the
University of Melbourne, Australia, and the Josephine Baker
Trust, on the Opera Course at the Academy, where she has
won the Richard Lewis/Jean Shanks Award. Performances
have included the role of Queen of the Night, The Magic
Flute and she has also been engaged by Garsington Opera in
2005.

Nicky has been described as ‘an outstanding musical
personality’, and has experience on the stage (Batignano,
Salzburg, and The Globe Theatre in London) and in oratorio
and recital, including an appearance at the Edinburgh
Festival as one of Scotland’s Young Artists. His awards have
included a Kathleen Ferrier Bursary, and a prize in the
Patricia Routledge English Singers’ Competition; he was a
finalist in the GSMD Gold Medal Competition, at an
exceptionally young age.

Anna Grevelius : contralto

Mari Wyn Williams : soprano

Royal Academy of Music

Royal College of Music

Royal Welsh College of Music

Anna, from Sweden, is currently studying with Lilian Watson
in the Postgraduate Opera School at the RCM, having
achieved First Class Honours and gained the Lord Mayor’s
Prize previously at the Guildhall School. She has gained
experience in the Aix-en-Provence Festival Young Artists’
Programme, and last year won the Gerald Moore
Competition song prize.

Mari is a postgraduate student, from Llanberis in North
Wales. Whilst at college, she has sung major rôles in a
number of operas, including Madame Butterfly, Die
Fledermaus, and The Cunning Little Vixen and she has also
taken part in Masterclasses. She is a pupil of Suzanne
Murphy.

Elly Ameling biography page 19
Gary Matthewman biography page 22

“Since singing is so good a thing,
I wish all men would learn to sing.”
THOMAS MORLEY
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SUNDAY 2 OCTOBER

SUNDAY 2 OCTOBER

10.00am – 12.00 noon
The Recital Room, Leeds College of Music

10.30am – 12.00 noon

Indian Song Workshop

A Tour of the Leeds Waterfront

Kaushiki Chakrabarty :
Dharambir Singh : sitar

Meet at Leeds Parish Church,
Kirkgate

voice

A rare opportunity to delve into the exciting world of Indian
music through the insight of master musicians. Led by
Kaushiki Chakrabarty & Dharambir Singh, participants will be
introduced to the basics of Indian vocal technique including
breathing, swar (pitch), tal (rhythm), lyrics, presentation and
aesthetics. This will be followed by gayaki (art of vocal
embellishment), learning two classical vocal songs and
approaches to improvisation within these. This event is
supported by SAA-uk (South Asian Arts – uk).
Kaushiki Chakrabarty’s and Dharambir Singh’s biographies are on
page 18

SAA-uk (South Asian Arts UK) is a dynamic, growing,
visionary South Asian arts organisation based in Leeds. SAAuk was founded in 1997 with the help of the Leeds College
of Music and A4E (Arts for Everyone) funding. The mission
of the organisation is ‘to promote positive living and
communal harmony through engagement with traditional &
contemporary South Asian arts..’ This mission is underpinned
by a number of artistic commitments:
•

To bring South Asian arts into the mainstream of British
cultural life

•

To create platforms for South Asian Music and Dance

•

To create opportunities for the promotion, presentation
and professional development of British artists

•

To provide access to South Asian music and dance
education & lifelong learning for all

•

To pursue excellence in all our artistic endeavours

Tel: 0113 244 5523
Email: info@saa-uk.org.uk
Web: www.saa-uk.org.uk
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FREE! – reserve your place at the box office
Leeds City Centre waterfront has undergone an amazing
transformation in the last decade combining the best of its
historic buildings with modern development. This fascinating
two-mile circular walk led by Leeds Civic Trust starts at the
entrance to Leeds Parish Church in Kirkgate. You will see
historic mills, warehouses and bridges dating from the days
when Leeds was an inland port and experience the amazing
atmosphere of the Dark Arches where the River Aire rushes
under Leeds Railway Station.

Victorian former flax-spinning mill on the Leeds Waterfront

33

SUNDAY 2 OCTOBER 2.30pm
The Venue, Leeds College of Music

Lord Maxwell’s Goodnight
Elizabeth Atherton : soprano
Andrew Kennedy : tenor
Iain Burnside : piano
Pre-concert talk by Edward Rushton at 1.45pm,
Leeds College of Music
Commission supported by RVW Trust

Herbert Howells

1892–1983

King David
Alas, alack!
The dunce
Full moon
Flood
The old house
Come sing and dance

Edward Rushton

b.1972

Palladas: Songs
Our nostrils…
Born naked…
Born crying…
Life’s an…
Agony comes…
Man’s clay…
Racing, reckoning…
A drink…

Percy Grainger

1882–1961

Bold William Taylor
Willow willow
The pretty maid milkin’ her cow
Lord Maxwell’s goodnight
Hard hearted Barb’ra Ellen

Frank Bridge

1871–1941

When you are old and grey
What shall I your true love tell
The last invocation
Love went a-riding

As well as being a composer, Edward Rushton is a pianist
with Lieder flowing through his veins. In his selection from
Tony Harrison’s Palladas: Songs he joins a great line of
composers engaging with matters of life and death. ‘All are
dust’, Brahms tells us in his Vier ernste Gesänge, ‘and all
turn to dust again’. ‘Born naked. Buried naked’, Rushton
replies, 100 years later. ‘Why fuss?’ It is a bold poetic choice,
vindicated by Rushton’s bracing, utterly personal music. He
stretches both performers to their physical extremes on
their journey from first breath to final clay.
Matters of life and death appear in other parts of this
programme, too. Herbert Howells’s The old house provides a
quiet, consoling image of departure, contrasted by the most
famous birth of all in Come sing and dance. Must we always
wait for Christmas to hear this wonderful song? Last Things
come up time and again in the songs of Frank Bridge, one of
a generation haunted by the effects of the First World War.
Like so many of that generation, Bridge found inspiration in
Walt Whitman’s breadth of vision. The last invocation is a
masterpiece, answering some of the questions posed in the
more complex, multi-layered What shall I your true love tell?
In between come Percy Grainger’s warts-and-all visions of
rural England. Perhaps it takes an Australian to ‘dish up’ –
his expression – these folk songs in a way that bring them to
life in concert. For me the arrangements are defter, more
engaging and more touching than any others, Britten’s
included. Not for nothing did Grainger appear on Peter
Pears’s recital programmes. The music is more radical, too:
Grainger goes off-piste in Barb’ra Ellen, the piano lurching in
and out of synch with the voice to extraordinary effect. The
other great storytelling number is Bold William Taylor, which
somehow manages to keep changing metre and still be a
march. No such complexities in the great arc of melody with
which Lord Maxwell says his farewells; nor in the fleeting
snapshot of a milkmaid, over before it has really started. The
man is a genius.
Iain Burnside
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Edward Rushton Palladas: Songs
Commissioned with the support of RVW Trust

Edward Rushton

I was looking through poems by Yorkshire poets when I
came across Tony Harrison’s Palladas:poems. Ancient
wisdom with a universal message (of the futility and
transience of human life) combined with a modern voice.

Edward Rushton was born in Norwich, and has also lived in
Cambridge, Leeds, Glasgow, Münster and Zürich, where he is
now based as a freelance composer and pianist. He studied at
Chetham's School of Music, King's College, Cambridge, the
Royal Scottish Academy of Music and Drama and the Zürich
Conservatoire. His composition teachers have included Robin
Holloway and James MacMillan.

I was reluctant to take Palladas’ worldview at face value. He
is extremely bitter, nasty even. I wanted to see if his harsh
message could be delivered in an amicable way, and to grate
against the surface of the text a little, to sharpen its edge
with gentle, sometimes laconic music. Also to see if
exuberant music would banalify the ride to the abyss or
make the plunge even more terrifying.
That the macho words are sung by a soprano gives a little
extra Verfremdungseffekt (alienation effect – Ed.).
What happens is this: the singer in this cycle is the friendly
bringer of the poet’s bad news; she tries not to let her task
get her down. She even gets enthusiastic at the open-air
feeling of songs four (an invigorating sea journey) and six
(space) – but you can tell here that the crass contrast
between the relative size of the universe and of humanity
has begun to swing her mood into more Palladas-like
regions; in song seven it’s as if she hears death’s bony
fingers groping towards her own heart. By the end, the
cumulus of her seven-times ‘we die’ forces her to console
herself in the traditional fashion.
Edward Rushton 2005

Recent works have been commissioned for and played by
such groups as the Endymion Ensemble, London Sinfonietta,
Schubert Ensemble, Birmingham Contemporary Music Group,
Faber Music, Camerata Zürich, Tonhalle Orchestra Zürich,
Vokalensemble Cantapella, Orchestra of the National Theatre
Mannheim. Rushton was Composer in Residence at the
Musikfesttage of the Orpheum Stiftung, Zurich in September
2002. His orchestral piece Rounds was then premièred by the
Tonhalle Orchestra conducted by Jonathan Nott.
Rushton has recently been active composing operas: The
Young Man with the Carnation, based on the short story by
Karen Blixen (libretto: Tom Smith), was premièred by The
Opera Group in July 2002 at Almeida Opera in London; Leinen
aus Smyrna (libretto: Dagny Gioulami) was joint-winner of the
Teatro Minimo competition organised by Opernhaus Zürich
and the Bavarian State Opera in 2001; the resulting
commission for a full-length opera (Harley) will be premièred
at the Opernhaus Zürich in November 2005. And Philoctetes,
a companion-piece to Leinen aus Smyrna, was commissioned
by The Opera Group. The first performance of Birds. Barks.
Bones. Trojan Trilogy (the third component is a short satireplay) was premièred at the Cheltenham Festival in July 2004.
This November you can see his new opera Harley, to a libretto
by Dagny Gioulami, at the Zürich Opera House. Other music
theatre pieces are in the pipeline, as well as an orchestral
piece for the Orchestra of the National Theatre, Mannheim
and several smaller pieces (including more songs).

Tony Harrison

Edward Rushton

Tony Harrison is Britain’s leading theatre and film poet. His
plays are published by Faber in five volumes. His most recent
work for the theatre was Hecuba with Vanessa Redgrave for
the RSC He has also written libretti for opera including The
Bartered Bride for the Metropolitan Opera, New York, Yan Tan
Tethera with Harrison Birtwistle and Medea, a sex-war opera
and texts for collaborations with Dominic Muldowney and
Richard Blackford.
His many collections of poems include The Loiners, Palladas:
poems, The School of Eloquence, Continuous, Selected Poems
V, The Gaze of the Gorgon, The shadow of Hiroshima and
other film poems, Laureate’s Block and other Poems, and
Under the Clock.

Tony Harrison

Elizabeth Atherton biography page 16
Andrew Kennedy biography page 16
Iain Burnside’s biography page 9
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SUNDAY 2 OCTOBER 5.00pm
The Venue, Leeds College of Music

Rückert Lieder+
Susan Bickley : soprano
Iain Burnside : piano
Sponsored by Elizabeth Arnold
Pre-concert talk by Julian Philips at 4.15pm,
Leeds College of Music

Hugo Wolf

1860–1903

Der Gärtner
Gesang Weylas
Rat einer Alten
Um Mitternacht

Gustav Mahler

1860–1911

Rückert Lieder
Blicke mir nicht in die Lieder
Ich atmet’ einen Linden Duft
Um Mitternacht
Liebst du um Schönheit
Ich bin der Welt abhanden gekommen
Interval

Julian Philips b.1969
An American Songbook
Earth Song
Subway Face
Stars
Harlem night Song
Desire
Soledad
Disillusion
Drama for Winter Night
Pastorale

Charles Ives

1874–1954

Songs my mother taught me

Cole Porter

1891–1964

True to you in my fashion

Jerome Kern

1885–1945

Forever and a day

William Bolcom
Amor

b.1938

Susan Bickley

While some songs are written as cycles, others have cycle
status thrust upon them. Schubert’s so called
Schwanengesang falls into this category, as too do Mahler’s
Rückert Lieder. Their composers may never have grouped
them together, but with each song a gem, it has proved
irresistible to join the dots. Mahler made these Rückert
settings round the time of his marriage to Alma Schindler,
with Liebst du um Schönheit standing proudly as a
declaration of his love. Two songs have a scale and an
ambition we associate with Mahler the symphonist. Had he
written nothing but Ich bin der Welt abhanden gekommen
Mahler would still have been assured a place among the
immortals. With a transparent texture reminiscent of the
Fifth Symphony adagietto he conjures up a unique sense of
alienation, of feeling disjointed from the world. Um
Mitternacht goes to a different place, by different means.
Again Mahler reduces accompaniment to the barest
minimum, its sparseness a reminder of the debt
Shostakovich would owe to his Austrian colleague. Earlier
on, Wolf gives a contrasting midnight vision: his Um
Mitternacht sets Mörike, not Rückert. Instead of Mahler’s
dark night of the soul Wolf shows the passing of one day
into the next. The piano moves almost imperceptibly, its
changing harmony suggesting the infinite, the timeless. It is
song writing of the highest order.
Wolf gets a doff of the cap in the very concept of Julian
Philips’s American Songbook. Just as Wolf’s Spanish and
Italian Songbooks present selections of songs from which
performers can draw freely, so Philips too (with a practicality
and a pragmatism many young composers could learn from)
offers his artists flexibility. After several big song projects
devoted to Emily Dickinson, Philips has changed American
Muse – to the black poet Langston Hughes.
They are city songs, rooted in Hughes’s Harlem. He finds
poetry in a homeless man talking to God; in the Cuban
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prostitute Soledad; in the face of a boy sitting opposite in
the subway. And while Philips may be speaking here with a
new American accent – the songs were written after a study
tour in the US – those of us who love his music can still
recognize his hallmark rhythmic vitality, his contrapuntal
energy. We can smile too at the odd deftly placed chord
smelling of sex. The last song has none of the brass fanfares
of Mahler’s salvation, but Philips here offers an epiphany of
his own, gentle and consoling.

Petra von Kant at English National Opera, The Bartered
Bride at the Royal Opera House and Jephtha (Storge) and
Tristan und Isolde (Brangaene) for Welsh National Opera.
Her busy concert schedule includes the world première of
Malcolm Hayes’ Odysseus Remembers with the BBC
Symphony Orchestra, performances with the London
Sinfonietta in Bruges, with Fretwork in Groningen and
Madrid, and with Psappha in the Huddersfield Contemporary
Music Festival and in Manchester.

We end our weekend with a group of American composers.
In a photographic negative of a Brit’s American Songbook,
we have a couple of Yanks looking back across the pond.
True to you comes from Cole Porter’s Kiss me Kate, his own
taming of Shakespeare’s shrew. And in Jerome Kern’s
Forever and a day, we offer what we think is a first public
performance. In researching his book on Kern Stephen
Banfield found it hidden on a library shelf, and I am indebted
to him for passing it on. It is a wartime song, an echo of
Rule, Britannia emphasising an understated, Brief Encounter,
stiff upper lip. We love it. You heard it here first!

Susan has recorded for EMI, Deutsche Grammophon, BMG,
Hyperion and Nimbus. She will be recording selected works
by Judith Weir for Signum Records / BBC Radio 3 later in
2005.

Iain Burnside
An American Songbook was specially commissioned for the
2004 English Song Weekend in Ludlow, devised and
composed after a six month sojourn in the United States,
thanks to a Fulbright Fellowship to Boston and New York. It
is based on a sequence of texts by black American poet,
Langston Hughes, that offer mordant snapshots of America,
ranging widely from intimate, private narratives (Subway
face or Desire) to spicy vignettes of urban life (Elevator boy
or Drama for Winter Night).
Julian Philips

Susan Bickley
Susan Bickley is one of the most versatile and characterful
mezzo-sopranos today, equally at home in the opera house
or on the concert platform, with a wide repertory
encompassing the Baroque, the great 19th century dramatic
roles and the music of today. She was born in Liverpool, and
studied music at the City University, London and at the
Guildhall School (Gold Medal winner).
Opera engagements in the UK include the Royal Opera
House, English National Opera, Opera North, Scottish
Opera, Glyndebourne and Grange Park Opera. Abroad,
operatic appearances include Paris Opera, the Hong Kong
Festival, San Francisco Opera, Flanders Opera, New Israeli
Opera, the Göttingen Festival, the Holland Festival,
Netherlands Opera, Maggio Musicale and the Staatsoper
unter den Linden Berlin. Highlights from her concert
schedule include the Salzburg Festival and BBC Proms. She
performs with leading conductors including Sir Andrew
Davis, Sir Roger Norrington, Nicholas McGegan, Paul
McCreesh, Mark Wigglesworth, Oliver Knussen, William
Christie and Robert King.
Recent engagements include Storge Jephtha at Welsh
National Opera and English National Opera, Dido Dido and
Aeneas with the Gabrieli Consort, and Dejaneira Hercules
with the Sixteen. Current engagements and future plans
include the world première staging of The Bitter Tears of

Iain Burnside

biography page 9

Julian Philips
Julian Philips first came to prominence with his cycle now i
lay me down to dream of spring (1992), premièred by
Martyn Hill and pianist Andrew Ball, subsequently broadcast
on BBC Radio Three. The work marked the beginning of a
fruitful association with song, taken up by a host of
distinguished artists, including singers Sir Thomas Allen,
Gerald Finley and Sarah Walker, and pianists Iain Burnside,
Roger Vignoles and Graham Johnson. Wider recognition
came in 2003 with a commission for William Lyne's Gala
Farewell concert at Wigmore Hall (now is a morn by men
unseen), and his selection as finalist at the inaugural British
Academy Composer Awards (his John Clare setting Song's
Eternity).
Running parallel with song are larger collaborative ventures currently a new full-length ballet for choreographer Michael
Corder, based on Laclos’ Les Liaisons Dangereuses,
commissioned by English National Ballet. This follows on
from a sequence of acclaimed scores for award winning
director Michael Grandage (1998-2003).
Recent works include his Sweet Love Remembered (Vertavo
Quartet, April 2005) and Invocatio for the Dublin National
Chamber Choir (July 2004). This summer saw the American
première of his orchestral work Out of Light at the
Tanglewood Music Center. Future projects include a new
work for solo piano (Stratford-upon-Avon Festival) and a
new work for the Bristol Chamber Orchestra (Dec 2005).
Julian is Head of Composition at the Guildhall School of
Music and Drama.

Julian Philips
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Leeds Lieder+/ Pyramid Project

Getting Beyond the Words

– an exploration in emotional communication

Picture the scene – Monday morning - a slightly shabby
teaching room in inner city Leeds, a table in the centre of
the room on which there are ranged a variety of musical
instruments, mostly percussion. The door is flung open and
a young man strides in purposefully, grabs a drum and stick
and starts to beat. And Beat is the right word – this drum is
being driven with intense force, rhythmically and with focus.
Why is he playing like this? What is he communicating? I may
never know. For this is the Blenheim Inclusive Learning
Centre, which offers further education for the most
profoundly disabled students in the city, and the aspiring
musician, who is twenty years old, has no words with which
to rationalise his life experiences.
Ten minutes and several drumsticks later, to preserve the
sanity and safety of everyone in the class, we must move on.
I put on the first of the listening pieces for the day. ‘Der
Leierman’ from Schubert’s Die Winterreise. It‘ll calm my
nerves anyway.
The piano drone starts. The room falls quiet. The drum falls
to the floor. The student focuses on the CD player and he
moves toward it – closer and closer. I fear that it too may be
under attack. But no, pure pleasure shines from this young
man’s face as he relaxes and puts his ear gently to the
speaker to catch the full intensity of the sound.
I observed what I came to call ‘the Lieder effect’ in a number
of students over the five years when I specialised in music
work with people with learning disabilities. I have frequently
wondered exactly what was going on there and about the
nature of our emotional, non-analytical response to the
artform. Lieder carries the burden of being labelled as solely
the terrain of the ‘educated elite’, (whoever they might be).
My observations have led me to be sure that this is far from
true. The physical experience generated in the intimacy of
performance and the intensity of emotion that is conveyed
between performers and listener can cut across all barriers
of language and intellectual understanding.
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The advent of Leeds Lieder+ provides an exciting
opportunity to explore ‘the Lieder effect’ further. In a series
of 4 workshops, baritone, Dominic Burns and pianist, Yuki
Kagajo will work in collaboration with arts workers from
Pyramid of Arts at the Ramshead Wood Centre in Leeds. We
will present songs chosen for their emotional clarity, joy,
fear, anger, serenity. I hope that students will not only
experience first hand the intensity of live performance, but
will also explore their vocal and aural response to different
songs.
Pyramid of Arts is at the cutting edge of the development of
inclusive opportunities in the arts for people with learning
disabilities, and I am delighted that this groundbreaking
project, funded by Arts Council England (Yorkshire), will
forge a new partnership with Leeds Lieder+ to bring
creative opportunities to some of Leeds’ most isolated
young disabled people.
Julia Piggott
Creative Director, Pyramid of Arts.
For further information about this project or the work of
Pyramid of Arts, please contact
Julia Piggott at Pyramid of Arts,
Oxford Chambers, Oxford Place, Leeds LS1 3AX.
Tel 0113 234 6040
email: info@pyramid-of-arts.org.uk
Pyramid of Arts is a registered charity no. 1094134 and
company limited by guarantee no 4498181

27 August - 2 October 2005
Leeds City Art Gallery

Winterreise

by Mariele Neudecker

This filmic response takes as its starting point Schubert's
great song cycle of 1827. Originally commissioned by the
Contemporary Art Society on behalf of Leeds Museums
and Galleries in association with Opera North, this film
formed the backdrop to a live performance of the
Schubert song cycle performed by Andrew FosterWilliams (bass baritone) and Christopher Gould (piano).
For the Gallery presentation, Neudecker has orchestrated
the film to a recording specially made by the two
performers, and incorporated English subtitles of
Müller's verse.
Winterreise is a journey, both emotionally and geographically,
during which the singer reflects on life, love and separation,
the loss entailed in departure and the expectations implicit in
arriving, his mood mirrored in the winter landscape through
which he travels.
Neudecker was born in Düsseldorf and trained at
Goldsmith’s College and Chelsea College of Art and Design,
and now lives and works in Bristol. She too embarked on a
journey, taking as an arbitrary starting point four locations
on the 60th parallel north: Shetland, Oslo, Helsinki and St.
Petersburg. Travelling during the winter months, the twenty
four short films take us through the hours of darkness to
the brilliant, clear light of day, as the artist journeys onward
while we like the hurdy-gurdy man let ‘the world go by...’
Winterreise was commissioned by the Contemporary Art
Society Special Collection Scheme on behalf of Leeds City
Art Gallery with Funds from the Arts Council Lottery, 2003.
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FRIENDS of LEEDS LIEDER+
The FRIENDS of LEEDS LIEDER+ was set up in
2004 to raise awareness of, and support for the
Festival, and the response has been
overwhelming. At present there are 334 Friends
and their contributions have made a huge
difference to the success of the festival. We are
delighted that they are sponsoring the Elly
Ameling masterclass.
Liz Arnold has been appointed Chairman of the Friends of
Leeds Lieder+ and she and her committee will be working
to ensure that the Friends are an active group promoting the
understanding and performance of art song and keeping the
interest in the genre high in the periods in between the
biennial festivals. If you are interested in joining this small
committee please contact Liz.

Liz Arnold

Over the next two years we are planning a varied
programme of events to include recitals and a masterclass
and of course Friends will receive priority booking and early
notification of the 2007 Festival. We also plan to have
informal musical gatherings in private houses and any singer
or accompanist who would like to participate is asked to get
in touch with Liz. Accompanists will be provided if necessary
and all standards are welcome. The first one of these is
planned for sometime in the New Year and the emphasis will
be on informality!
To join the Friends of Leeds Lieder+ or volunteer for the
committee please contact

Liz Arnold on 0113-2892314
email: olavarnold@tesco.net
or

The Festival Office
Friends of Leeds Lieder+
69 Grove Lane
Leeds LS6 4EQ

0113 2742208
info@leedslieder.org.uk
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LEEDS LIEDER+ Sponsors
Leeds Lieder+ gratefully acknowledges the generous
support of
Leeds College of Music
The Olav Arnold Charitable Trust
Arts Council England
RVW Trust
A&S Burton 1960 Charitable Trust
Linden Charitable Trust
Elizabeth Arnold
Mr & Mrs I Killik
Harold Hyam Wingate Foundation
Leeds Philosophical and Literary Society
The Gay and Peter Hartley’s Hillards Charitable Trust
The Hinrichsen Foundation
Emerald
Lord Harewood Charitable Trust
University of Leeds
West Yorkshire Playhouse
Edition Peters
Adrian Bailey Classics
The I A Ziff Charitable Foundation
SAA-uk
Wrigleys
Radisson SAS Hotels
And all our individual Sponsors, Patrons and Friends.
Leeds Lieder+ (charity number 1105803) was set up to
promote the understanding, appreciation, composition and
performance of art song.
We aim to

Join us at the right level for you
Patrons £100 To make a REAL difference!
£250 To make a BIG difference!
£500 To make a HUGE difference!
Contact Jane on 0113 2742208 or info@leedslieder.org.uk
Leeds Lieder+ is the brainchild of Jane Anthony, and was
founded by a partnership of individuals and Leeds College of
Music in July 2004 to promote the understanding,
appreciation, composition and performance of art song.

Trustees
Chairman
Jane Anthony
Soprano and lecturer at Leeds College of Music.
Vice Chairman
Elizabeth Arnold
Retired singer and Trustee of
Leeds International Piano Competition
David Hoult
Principal, Leeds College of Music
Marion Raper
Accompanist and lecturer at Leeds College of Music.
Ian Killik
General Manager Northern Orchestral Enterprises Ltd.;
formerly Orchestral Manager of ENO and Opera North
James Marsh
Former Computer Manager, Opera North
David Warren
Director of Development, Leeds College of Music
Graham Hearn
Composer and pianist. Lecturer, Leeds College of Music

•

continue to introduce this magnificent music to an ever
wider audience

•

inspire successive generations of singers and musicians

Festival Administrator
Yvonne Lyster Barwick

•

commission more new work and help to sustain the
tradition of song writing.

The Trustees would like to thank the following people:

To realise this unique vision and establish Leeds Lieder+ as
a regular, biennial festival of national importance will be a
challenge, and we need your help.

Helen Stephens who has single-handedly produced the
translation copies which have so much enhanced our
enjoyment of the songs.

Please support us by becoming a Sponsor or Patron of
Leeds Lieder+.

Rosemary Anderson who will be auditing the accounts.

You could consider sponsoring a recital or masterclass or
enable us to put on a children’s concert or extend our
education work. Perhaps if you have especially enjoyed the
work of one of our young composer/poet partnerships, you
could enable us to commission them for the next festival.

Robert Wilsmore for co-ordinating the Composers’ and
Poets’ Forum.
Peter Whitfield, Julian Philips, Edward Rushton, David
Hoult and Dharambir Singh for giving the pre-concert talks.
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Daisy Chain are designer florists, delivering flowers locally.
They can also arrange National & International
deliveries via Interflora.
Stunning gift bouquets • Bespoke wedding flowers
Designed corporate vases • Wacky parties
Classical events • Tasteful funeral work

"Imaginative & Unusual Bouquets"
Saturday Times

"One of the hippest florists around"
Elle

"Seriously stylish flowers"
Weddings & Home

www.daisychain-leeds.com
Branches:
58, STREET LANE, ROUNDHAY, LEEDS, LS8 2DQ. Tel: 0113 266 3039
VICTORIA QUARTER, 65 VICAR LANE, LEEDS, LS1 6BA. Tel:0113 247 1939
ST. JAMES UNIVERSITY HOSPITAL, LEEDS, LS9 7NF. Tel: 0113 206 4939

Wedding & Corporate Enquiries:
THE DESIGN STUDIO, 376, MEANWOOD ROAD
LEEDS, LS7 2JF. Tel: 0113 262 1400

Chris Clayton
Pianoforte Tuner and
Technician to LEEDS LIEDER+
and Leeds College of Music
Domestic and Concert Tuning around
West Yorkshire.

Telephone: 07778 669128
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www.leedslieder.co.uk

